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Foreword
The collection of songs and stories presented here are a homage 
to the women farmers of the Deccan Plateau and other dryland 
regions of the country.

The songs gathered from the—landless and land-owning women 
farmers in the Zaheerabad region of Telangana are a joyous 
celebration of life. They evoke a collective memory of women, 
reminding them of the hard life they face through droughts and 
seasonal hard work. At the same time, they showcase the 
resilience of women farmers to make the most of what mother 
earth has given them.

In contrast to the individualistic life styles of modern civilizations, the culture evoked 
through the songs is one of togetherness, working hard, sharing knowledge with each 
other as friends and sisters and projecting an optimism where even the Gods as in nature 
respond to every whish they have.

The songs are an embodiment of living culture, transferring knowledge about dryland 
agriculture from generation to generation. They speak to the emerging problems such as 
cultivating cotton in drylands which is a recipe for disaster, bringing in chemical 
agriculture, indebtedness and ill health in contrast to bountiful crops of millets. The songs 
recognize the bounties of nature, the uncultivated weeds which have high nutritional and 
medicinal values and are available as hunger foods when the monsoons start.

The women through their songs celebrate the bounties of a good harvest with multiple 
crops of millets, pulses, oil seeds and special varieties of grains to be used for improving 
health and overcome illness. They highlight a deep knowledge of farming, singing about 
the implements and craftsmen needed to make agriculture possible, carpenters, iron 
smiths, stone smiths and potters. They pay respect to weavers who clothe them.

Mother Earth is known to be generous as well as fickle causing droughts and hunger, but 
when nurtured is seen to return plentiful rewards in the form of full granaries and multiple 
crops. The shared stories once again reiterate morality and the need for togetherness.

Dr V Rukmini Rao
Co traveler with the women of this region

This Booklet is dedicated to the memory of our colleague P V Satheesh, Founder & 
Executive Director, Deccan Development Society who dedicated his life to keep the 
agriculture and culture of the Deccan alive.



ABOUT DECCAN DEVELOPMENT SOCIETY:
Deccan Development Society (DDS) is a 40-year-old grassroots 
organization in Telangana, India working with nearly 5000 dalit and 
indigenous small women farmer sanghams (village level voluntary 
associations) in Zaheerabad region of Telangana, a semi-arid 
underdeveloped region in India for just and sustainable development and to assert 
sanghams' autonomy in multiple spheres like food, nutrition, seeds, market, media 
etc.

Utilizing the valuable indigenous knowledge of these women on food and farming 
and a bottom-up participatory decision-making, the society implemented successful 
initiatives that integrated inter-linked goals like ecological conservation, livelihood 
development, gender & social justice, food security, health and nutrition 
enhancement, agro-biodiversity etc.

Currently, the Society is active with nearly 50 village sanghams, supporting their 
rainfed biodiverse farming, grassroots health and legal workers, community led 
market for millet produce and also engaging in awareness events, information 
publications and advocacy campaigns.

Find out more on www.ddsindia.com

ABOUT THE SEED, SOIL, CULTURE AND VOICES PROJECT:

The Seeds, Soil & Culture fund supports the transformation of 
local and regional food systems through the power of 
biodiversity and biocultural heritage, aiming to shine light on the knowledge, values, 
and leadership that inspire place-based food systems worldwide.  Seeds, Soil, and 
Culture grants support farmers who bring their culture to the forefront, who illustrate 
their beliefs, values, language, ethics, art, music, cuisine, ways of learning, and 
traditional farming practices through place-based food and farming systems, who 
recognize that the spiritual unseen can fruitfully bridge living soils with living seeds on 
the farm.
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#1 Mella Mella Paatha Panta

yîT\¢ yîT\¢
|¾\¢\TqsÁT <ŠXøsÁ<¸Š, m{²¢ ‚&ƒÔáÖ Ð\¢ uó„Ö$T,
€¿±Xæq bþjûT{Ë&ƒ, nsÁd¾ ¿¡¿£ýñ�d{Ë&ƒ.

yîT\¢ yîT\¢ bÍÔá |Ÿ+³, >·] “̂#ûÌ ¿=çsÁ |Ÿ+³,
|¾\¢\TqsÁT <ŠXøsÁ<¸Š, m{²¢ ‚&ƒÔáÖ bÍ&ƒT uó„Ö$T,
€¿±Xæq bþjûT{Ë&ƒ, nsÁd¾ ¿¡¿£ýñ�d{Ë&ƒ.

yîT\¢ yîT\¢ bÍÔá |Ÿ+³, sÁ¿£ï+ “#ûÌ dŸÈ ̈|Ÿ+³,
|¾\¢\TqsÁT <ŠXøsÁ<¸Š, m{²¢ ‚&ƒÔáÖ >·³T¼ uó„Ö$T,
€¿±Xæq bþjûT{Ë&ƒ, nsÁd¾ ¿¡¿£ýñ�d{Ë&ƒ.

yîT\¢ yîT\¢ bÍÔá |Ÿ+³, |ŸÔîï+ ¿=#ûÌ –\e |Ÿ+³,
|¾\¢\TqsÁT <ŠXøsÁ<¸Š, m{²¢ ‚&ƒÔáÖ ‹+&ƒ uó„Ö$T,
€¿±Xæq bþjûT{Ë&ƒ, nsÁd¾ ¿ì¿£ýñ�d{Ë&ƒ.

yîT\¢ yîT\¢ bÍÔá |Ÿ+³, dŸ\¢<ŠqyûT kÍeT |Ÿ+³.

 bÍÔá |Ÿ+³, dŸ\¢<ŠqyûT kÍeT |Ÿ+³, Mella Mella Paatha Panta, Salladaname Saama Panta

Pilalunaru Desaratha, Etla Idathu Gilla Bhumi,

Aakasaana Poyetoda, Varasi Keekalesetoda.

Mella Mella Paatha Panta, Garminiche Korra Panta,

Pilalunaru Desaratha, Etla Idathu Paadubhumi,

Aakasaana Poyetoda, Varasi Keekalesetoda.

Mella Mella Paatha Panta, Raktham Iche Sajja Panta

Pilalunaru Desaratha, Etla Idathu Gattu Bhumi,

Aakasaana Poyetoda, Varasi Keekalesetoda.

Mella Mella Paatha Panta, Pathemkoche Ulava Panta,

Pilalunaru Desaratha, Etla Idathu Banda Bhumi,

Aakasaana Poyetoda, Varasi Keekalesetoda.

Mella Mella Paatha Panta, Salladaname Saama Panta

Vocals: Algole Narasamma, K.Vijayalakshmi, B.Chukkamma, Moligeri Chandramma, B. Lakshmamma, 
M. Kavitha | Dappu: Mohan

ABOUT THE SONG: Drylands are usually seen as unfruitful for agriculture and it is common to see 
enclosure of such lands (which are held by small peasants) for industry or development projects. This 
song asserts the value of these 'unproductive' lands by highlighting the different crops they grow, 
and how those crops are useful for them. For instance, Pearl Millet which grows on uplands 'provides 
blood' (pearl millet is known to be iron-rich). Similarly, in the following stanzas, the song goes on to 
relate different kinds of 'poor' soils to crops and their qualities. Citing these benefits, the peasant tells 
the rich man (someone who flies in helicopters) who orders her to vacate land, that these crops take 
care of their families.

Telugu Transcription English Transcription



Slow and Steady Old Crop, The Cooling Little Millet crop.
Dasaratha! I have kids, how can I leave the rocky soil land?
O! The Man who goes through the skies and screams commands.

Slow and Steady Old Crop, The warming Foxtail Millet crop
Dasaratha! I have kids, how can I leave the loose soil land?
Man who goes through the skies and screams commands.

Slow and Steady Old Crop, The blood-giving Pearl Millet crop
Dasaratha! I have kids, how can I leave the upland ridges?
Man who goes through the skies and screams commands.

Slow and Steady Old Crop, The healthy horsegram crop
Dasaratha! I have kids, how can I leave the shallow soil?
Man who goes through the skies and screams commands.

Slow and Steady Old Crop, The Cooling Little Millet crop

English Translation
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#2 Rohini Bharani Karthi

sÃV¾²Dì uó„sÁDì ¿±¯ïýË H�;ó €ý²¢,
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢,
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢?

sÃV¾²Dì uó„sÁDì ¿±¯ïýË H�;ó ný²¢,
¿=çsÁ\T, qTeÚÇýñ H�;ó €ý²¢,
¿=çsÁ\T, qTeÚÇýñ H�;ó €ý²¢.

yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢,
yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢.

$T]>±eTT ¿±¯ïýË H�;ó €ý²¢,
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢,
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢?

$T]>±eTT ¿±¯ïýË H�;ó €ý²¢,
|Ÿ#áÌC¤q•\T uÉ&ƒT<‘yûT H�;ó €ý²¢.
|Ÿ#áÌC¤q•\T uÉ&ƒT<‘yûT H�;ó €ý²¢.

Rohini Bharani Kaarthi lo Nabi Allah, 

Ememi Pedudhame Nabi Allah?

Ememi Pedudhame Nabi Allah? (x2) 

Rohini Bharani Kaarthi lo Nabi Allah,

Korralu Nuvvule Nabi Allah,

Korralu Nuvvule Nabi Allah (x2) 

Memaina pedudame Nabi Allah,

Memaina pedudame Nabi Allah (x2)

Mirigamu Karthi la Nabi Allah, 

Ememi Pedudhame Nabi Allah?

Ememi Pedudhame Nabi Allah? (x2)

Mirigamu Karthi la Nabi Allah,

Pachajonnalu pedudame Nabi Allah,

Pachajonnalu pedudame Nabi Allah. (x2) 

Vocals: K.Mogulamma, Algole Narasamma, K. Vijayalakshmi, B. Chukkamma | Dappu: Mohan

ABOUT THE SONG:  The song is a testament to the naturally embedded indigenous farming 
knowledge of peasant women. In rainfed farming, the timing of sowing is critical and the sowing 
period of these different seeds in a mixed farm is based on factors like crop cycles, pest management, 
rainwater requirement, moisture retention, temperature conditions etc. For instance, sesames are 
sown earlier as there are less pests in soil during late summer and yellow jowar is sown during the 
early rainy season as it would give adequate rainfall required for its adequate growth. Songs like 
these have been an important way for generational transmission of traditional farming knowledge.

Telugu Transcription English Transcription
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yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢,
yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢,

€]ç<Š ¿±¯ïýË H�;ó €ý²¢,
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢, 
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢?

€]ç<Š ¿±¯ïýË H�;ó €ý²¢,
$TqTeTT\T �|dŸýñ H�;ó €ý²¢.
$TqTeTT\T �|dŸýñ H�;ó €ý²¢.

yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢,
yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢,

|ŸPcÍ\ ¿±¯ïýË H�;ó €ý²¢,
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢,
@yûT$T uÉ&ƒT<‘yûT H�;ó €ý²¢?

|ŸPcÍ\ ¿±¯ïýË H�;ó €ý²¢,
dŸÈ\̈T, kÍeTýñ H�;ó €ý²¢.
dŸÈ\̈T, kÍeTýñ H�;ó €ý²¢.

yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢,
yûTyîT®q uÉ&ƒTÔ�yûT H�;ó €ý²¢,

Memaina pedudame Nabi Allah,

Memaina pedudame Nabi Allah (x2)

Aaridra Kaarthi la Nabi Allah,

Ememi Pedudhame Nabi Allah?

Ememi Pedudhame Nabi Allah? (x2) 

Aaridra Kaarthi la Nabi Allah,

Minimulu Pesaale Nabi Allah,

Minimulu Pesaale Nabi Allah. 

Memaina pedudame Nabi Allah,

Memaina pedudame Nabi Allah (x2)

Pushala kaarthi la Nabi Allah,

Ememi Pedudhame Nabi Allah?

Ememi Pedudhame Nabi Allah? (x2)

Pushala kaarthi la Nabi Allah,

Sajjalu Saamale Nabi Allah, 

Sajjalu Saamale Nabi Allah. 

Memaina pedudame Nabi Allah,

Memaina pedudame Nabi Allah (x2)
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During Rohini and Bharani Star cycles,

What seeds do we sow, Nabi Allah?

During Rohini and Bharani Star cycles,

We sow Foxtail Millets and Sesame, Nabi Allah.

During the Mirigam Star cycle,

What seeds do we sow, Nabi Allah?

During the Mirigam Star cycle,

We sow yellow sorghum, Nabi Allah.

During the Aaridra Star cycle,

What seeds do we sow, Nabi Allah?

During the Aaridra Star cycle,

We sow green gram and black gram, Nabi Allah.

During the Pushaala Star cycle,

What seeds do we sow, Nabi Allah?

During the Pushaala Star cycle,

We sow Pearl Millet and Little Millet, Nabi Allah.

English Translation
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#3 Mettalu Guttalu

yîT³¼\T >·T³¼\T rd¾
|Ÿ{ì¼ |Ÿ{ì¼ <ŠT“•ÔûqT (I4)

|ŸÚfÉ¼&ƒ+Ôá |Ÿ+³ |Ÿ+&ûH�, z s�eTT\q•
‚+{ì “+&† Ð+Èý²jûTq (I4)

>·T\¿£ s�Þøß ;&ƒTq+Ôá,
#ûqT Cñd¾ º\¿£ Cñ�dï,
dŸÈ,̈ kÍeT\T |Ÿ+&ƒ ‹fñ¼q, z s�eTT\q•
¿£\¢+ “+&† yûTÔáý²jûTq (I4)

™|+³ msÁTeÚ @dŸT¿Ã“,
¿£*|¾ |Ÿ+³\T ™|³T¼¿Ã“,
€Å£” €\eTT s�\‹fñ¼s�, z s�eTT\q•
uó„ÖMTÂ¿+ÔÃ u²\eÖjûTsÁ (I2)

#ûqT¿=�dï |Ÿ+³ eÚq•~,
Å£”+&ƒ “+&† Ð+È\Tq•sTT,
‹ÔáTÅ£”ýñyîÖ u²>·T bÍ&ûH�, z s�eTT\q•
€sÃ>·«eTT eT+º>±jûTq (I2)

Mettalu Guttalu Teesi

Patti Patti Dunnithenu (x4)

Puttedantha Panta Pandena, O Ramulanna

Inti Ninda Ginjalaayena, (x4)

Gulakaraalla Beedunantha, 

Senu Jesi Chilaka Jeste (x4)

Sajja Saamalu Panda Battena, O Ramulanna

Kallam Ninda Methalaayena. (x4)

Penta Eruvulu Esukoni, 

Kalipi Pantalu Pettukoni,

Aakulvaalamu raalabettara, O Raamulanna

Bhoomikentho Balamaayere (x4)

Chenukosthe Panta vunnadi,

Kunda Ninda Ginjalunnayi 

Bathukulemo Baagu Paadena, O Raamulanna

Aarogyamu Manchigaayena (x2)

Vocals: Jayappa, Bardhipur Samelappa, Metlakunta Suryakala, Metlakunta Narsamma, Reijinthal 
Kamalamma | Kanjera: B.Balayya

ABOUT THE SONG: Farmers sing the various tasks they do to convert a degraded land to a bountiful 
farm that gives them food, health and fodder. With great pride, they describe how they have 
ploughed, sown, and harvested a diversity of millet crops for their livelihoods.

Telugu Transcription English Transcription
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Clearing the mounds and heaps,
We tilled the land with great effort.

Plentiful crops have emerged, O Ramulanna
House is full of grains, O Ramulanna.

The degraded land with rocks has entirely
Been transformed into a rich farm.
Pearl Millet and Little Millet have cropped up,
The Barn is full of fodder.

We spread farmyard manure,
And cultivated mixed crops,
Different leaves are shedding,
The soil is gaining strength.  

The farm has many crops,
The pots are full of grains,
Our lives have become better,
Our health has become better.

English Translation
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#4 Aadolla Bhoomulla

€&ÃÞøß uó„ÖeTTÞø¢,
n]¿±ýñ ¿£{ì¼sÁyîÖ ,̂ €&ÃÞøß uó„ÖeTTÞø¢.

n]¿±ýñ ¿£{ì¼sÁyîÖ ,̂
™|+³ msÁTeÚ ýñd¾sÁyîÖ ,̂ n]¿±ýñ ¿£{ì¼sÁyîÖ .̂

™|+³ msÁTeÚ ýñd¾sÁyîÖ ,̂
>·T+³T¿£ÔÃ sÃ|¾ÎsÁyîÖ ,̂ ™|+³ msÁTeÚ ýñd¾sÁyîÖ .̂

q\T¹>&ƒ¢ >=çsÁT ¿£{ì¼,
kÍsTTC¤q• ™|{ì¼sÁyîÖ ,̂ q\T¹>&ƒ¢ >=çsÁT ¿£{ì¼.

€&ÃÞøß uó„ÖeTTÞø¢,
|ŸHî•+&ƒT sÁ¿±\ |Ÿ+³, €&ÃÞøß uó„ÖeTTÞø¢.

kÍ\T ý¤³¼ ÔÃ“,
Å£”dŸTeT kÍýñdï¾eTyîÖ ,̂ kÍ\T ý¤³¼ ÔÃ“.

kÍsTTC¤q• #ûqT #áT³Ö¼,
€$Xø kÍýñdï¾eTyîÖ ,̂ kÍsTTC¤q• #ûqT #áT³Ö¼.

Aadolla Bhomulla,

Arikaale Kattirammo, Aadolla Bhoomulla (x4)

Arikaale Kattiraama,

Pentervulu Esiramma Arikaale Kattiramma (x4), 

Penteruvulu Esiramma, 

Guntuka tho Roppiramma, Penteruvulu Esiramma (x2)

Nalugedla Gorru Katti, 

Saijonna Pettirammo, Nalugedlu Gorru Katti (x4)

Aadolla Bhoomulla,

Pannendu Rakaala Panta, Aadolla Bhoomulla (x4)

Saalu Lotta thoni, 

Kusuma Saalesthimammo, Saalu Lotta thoni (x4)

Saijonna Senu Suttu, 

Avisa Saalesirammo, Saijonna Senu Suttu (x2)

Vocals: Shobhamma, Tuljamma, Sammamma and Yaadamma from Pastapur Village | Tabla: Malreddy

ABOUT THE SONG: The song is an ode to women's agriculture – their laborious efforts in farming, their 
knowledge on crop varieties and how this crop diversity lends them a diet diversity. The women in this 
song firstly describe the different implements they use to make their land cultivable. The use of 
rhetorical devices like anadiplosis to describe the processes in land preparation lends a rhythmic 
continuity. The women describe how they grow cereals, pulses, beans, greens and oilseeds for their 
different uses – as staple foods, festive foods, for curries, for stew, for seasoning etc. It shows the 
contextual knowledge that women have on diversity in food and agriculture

Telugu Transcription English Transcription
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kÍ\T È&�>±eTT ÔÃ“,
nqTeT kÍýñdï¾eTyîÖ ,̂ kÍ\T È&�>±eTT ÔÃ“.

ÜHû{ì Å£Ls� ¿=sÁÅ£”,
|ŸÚ+&� kÍýñd¾ïeTyîÖ ,̂ ÜHû{ì Å£Ls� ¿=sÁÅ£”.

ÜHû{ì |Ÿ|ŸÚÎ ¿=sÁÅ£”,
\+Â¿ kÍýñd¾ïeTyîÖ ,̂ ÜHû{ì |Ÿ|ŸÚÎ ¿=sÁÅ£”.

|Ÿ+&ƒT>·\Å£” bþýñ\Å£”,
Xø“>±ýñ >·TºÌÜeT ŷîÖ ,̂ |Ÿ+&ƒT>·T\Å£” bþýñ\Å£”.

jáTeÇ\T >Ã<óŠTeT\T,
#�+>·Tý²Å£” uË{ì$T\¢Å£”, jáTeÇ\T >Ã<óŠTeT\T.

|ŸÔûïeTT ¿=sÁÅ£” yûTeTT,
¿£fñ¼ >Ã<óŠTeT ™|&�ÜeTyîÖ ,̂ |ŸÔûïeTT ¿=sÁÅ£” yûTeTT.

ÿ{ì¼Ð\¢ |Ÿ|ŸÚÎ ¿=sÁÅ£”,
™dsÁTXèq>· ™|&�ÜeTyîÖ ,̂ ÿ{ì¼Ð\¢ |Ÿ|ŸÚÎ ¿=sÁÅ£”.

Ô�*|ŸÚ ¿=sÁÅ£” yûTeTT,
€y�ýñ dŸ*¢ÜeTyîÖ ,̂ Ô�*|ŸÚ ¿=sÁÅ£” yûTeTT.

ÜHû{ì <‘“ ¿=sÁÅ£”,
<ÃXø $ÔáTï\T dŸ*¢ÜeTyîÖ ,̂ ÜHû{ì <‘“ ¿=sÁÅ£”.

€Å£” Å£LsÁ\Å£”,
ÿ{ì¼Ð\¢ |Ÿ|ŸÚÎqeT ,̂ €Å£” Å£LsÁ\Å£”.

€&ÃÞøß uó„ÖeTTÞø¢,
|ŸHî•+&ƒT sÁ¿±\ |Ÿ+³, €&ÃÞøß uó„ÖeTTÞø¢.

Saalu Jadigamu Thoni,

Anuma Saalesthimammo, Saalu Jaadigaamu Thoni (x2)

Thineti Koora Korakau, 

Pundi Saalesthimammo, Thineti Koora Koraku (x2)

Thineti Pappu Koraku,

Lanka Saalesthimmamo, Thineti Pappu Koraku (x2)

Pandugalaku Polelaku,

Senigaale Guchithimammo, Pandugalaku Polelaku (x2)

Yavvalu Godhumalu,

Changulaaku, Bottimillaku, Yavvalu Godhumalu (x2)

Pathemu Koraku Memu, 
Katte Godhuma Pedithimammo, Patthemu Koraku Memu (x2)

Ottigilla Pappu Koraku, 

Serusenga Pedithimammo, Ottigilla Pappu Koraku (x2)

Thalipu Koraku Memu, 

Aavaale Jalthimammo, Thalipu Koraku Memu (x2)

Thineti daani Koraku,

Dositthulu Jallithimammo, Thineti daani Koraku (x2)

Aaku Kooralaku,

Ottigilla Pappunamma, Aaku Kooralaku (x2)

Aadolla Bhoomulla,

Pannendu Rakaala Panta, Aadolla Bhoomulla.
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In the lands of women, 
They tilled with ploughs, In the lands of women.

They tilled with ploughs, 
They spread manures, they tilled with ploughs.

They spread manures, 
They levelled with a harrow, they spread manures.

They tied seed drill to fours bullocks,
They sowed winter Sorghum, they tied seed drill to four bullocks.

In the lands of women,
There are 12 types of crops, In the lands of women.

With the ridge seeder,
We planted rows of Safflower, with the ridge seeder. 

Around the winter Sorghum,
We planted rows of flax seeds, around the winter Sorghum.

With the ridge seed drills,
We planted rows of Dolichos, with the ridge seed drill.

For curry to eat,
We planted rows of Sorrels, for curry to eat.

For pulses to eat,
we planted a row of grass pea, for pulses to eat.

For sweet flatbreads in Festivals,
we drilled chickpea, For sweet flatbreads in Festivals.

Barley and Wheat,
For Sweets and Savouries, Barley and Wheat.

For healthy diets,
We planted wheat landraces, for healthy diets.

For plain pulse stews,
We planted red lentils, for plain pulse stews.

For seasoning in foods,
We scattered mustard seeds, For seasoning in foods. 

For foods to eat,
We sowed cucumber seeds, for foods to eat.

The leafy vegetables,
are for the plain pulse stew, the leafy vegetables. 

In the lands of women,
There are 12 types of crops, In the lands of women.

English Translation
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#5 Gadda Meeda Bhoomi

>·&†¦ MT<Š uó„ÖeTTq•<‘q,
>·+>±¹¿ u²E –q•<‘q,
>·+>·yîÖ !̂ <ŠTqT•&ƒT s=|ŸÚÎ&ƒT nsTTq<û Ôá*¢ (I3)

eÖÔÃ –q• ™|+³ jîTsÁTeÚ (I2)
uó„ÖeTjîÖ«! ‹+&�ý² “+|¾ ¿={ì¼H�eTT (I2)

eÖ Ô�Ôá eTTÔ�ïÔá\+³,
bÍÔá $ÔáïH�\T yûTÔûïd¾H�sÁT,
uó„ÖeTjîÖ«! >·yûÇ $ÔáïH�\T yûTeTT ™|{ì¼H�eTT (I2)

|Ÿ+{²\sTTÔû ™|&�Ü$ >±“, |Ÿ+{²\sTTÔû ™|&�Ü$ 
>±“, (I2)
>·+>·yîÖ !̂ ¿£\T|ŸÚ ýÉ³¢ #ûd¾ïyû Ôá*¢
>·+>·yîÖ !̂ ¿£\T|ŸÚ ýÉ³¢ #ûd¾ïyû Ôá*¢ 

H�Å£” eTT>·TZsÁT ¿=&ƒTÅ£”\T nsTT],
H�Å£” eTT>·TZsÁT ¿Ã&ƒ+&ƒT¢ nsTT],
uó„ÖeTjîÖ«! n+<ŠsÁeÖsTT ¿±\d¾H�eTT (I4)

#ûq¢ |Ÿ+&�q <ó‘q«+ n+Ô�, #ûq¢ |Ÿ+&�q 
<ó‘q«eÖ+Ô�,
uó„ÖeTjîÖ! jûT&†~ n+Ô� dŸ]bþsTTH�~,
uó„ÖeTjîÖ«! |¾\¢\ n+Ô� Üqs�jûT

Gadda Meeda Bhoomunnadaana,
Gangaake Baaju unnadaana,
Gangammo! Dunudu Roppudainade thalli (x3)

Maa tho unna Penta Eruvu (x2),
Bhoomayyo! Bandila Nimpi Kottinamu (x2)

Maa Thatha Mutthaathalanta, 
Paatha Vithanalu Metthesinaru,
Bhoomayyo! Gavve Vithanalu Memu Pettinamu (x2)

Pantalaithe Pedithivi Gaani, Pantaalaithe Pedithivi 
Gaani,
Gangammo! Kalupuletla chesthive thalli, 
Gangammo! Kalupuletla chestive thalli. (x2)

Naaku Mugguru Kodukulu ayiri,
Naaku Mugguru Kodandlu ayiri,
Bhoomayyo! Andaramaayi Kalisinamu
Bhoomayyo! Andaramaayi Kalisinamu (x4)

Chenla pandina Dhanyamantha, Chenla pandina 
Dhanyamantha,
Bhoomayyo! Yedadi antha saripoinaadi.
Bhoomayyo! Pillalantha Thinaaraye (x2)

Vocals: Algole Narasamma, K. Vijayalakshmi, M. Chandramma, B.Lakshmamma, B.Chukkamma, 
M.Kavitha | Tabla: Satish | Thaalam: Stephen

ABOUT THE SONG: The song is a conversation between Gangamma, a farmer and Bhoomayya who 
enquires about how she manages to do agriculture on her rocky farm. She explains how her 
agriculture brings different generations of her family together – she honors the knowledge and seeds 
saved by her forefathers, she works on farm with her sons and daughters-in-law and together they 
have ensured that their kids have ample food to eat. The song highlights the centrality of family 
farming in peasant agriculture, across generations.

Telugu Transcription English Transcription
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Woman with her farm on uplands,
Woman who is on the north,
Gangamma! We have ploughed and levelled the land!

The animal manures we had,
Bhoomayyo! We filled them in the cart and spread them.

Our forefathers have stored old seeds,
Bhoomayyo! We sowed the same seeds.

You have planted a lot of crops,
Gangamma! How did you remove the weeds?

I have three sons,
I have three daughters-in-law,
Bhoomayyo! We all got together to work!

All the grains we harvested on my farm,
Bhoomayyo! They are sufficient for the year.
Bhoomayyo! The kids are eating well. 

English Translation
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#6 Jonna Rotte Pundi Koora

C¤q• s=fÉ¼, |ŸP+&� Å£LsÁ,
bÍÔá |Ÿ+³\ sÁT#áTýñ #áÖ&û,
bÍÔá |Ÿ+³\ sÁT#áTýñ #áÖ&û! (I2)

bÍÔá |Ÿ+³\ sÁÖ#áTýñ #áÖd¾,
>±&ž\ >±u²s�sTTÜ! “<ŠTs�q yîÖdŸbþÜ! (I2)

¿=çsÁ ‹TeÇ, ¿Ã&� Å£LsÁ,
bÍÔá |Ÿ+³\ sÁT#áTýñ #áÖ&û,
bÍÔá |Ÿ+³\ sÁT#áTýñ #áÖ&û!

dŸÈ ̈s=fñ¼, kÍeT ‹TeÇ,
dŸ\¢ ™|sÁT>·T, sÁT#áTýñ #áÖ&û! (I2)

bÍÔá |Ÿ+³\ sÁT#áTýñ #áÖd¾,
>±&ž\ >±u²s�sTTÜ! “<ŠTs�q yîÖdŸbþÜ! (I2)

q\uÉÕ Å£LsÁ>±jáT, qý²¢eÚ\ ™|sÁTÂ> #áÖ&û,
&îuÉÕÒ Å£LsÁ>±jáT, &îH�•eÚ\ ™|sÁTÂ> #áÖ&û

bÍÔá |Ÿ+³\ sÁT#áTýñ #áÖd¾,
>±&ž \ >±u²s�sTTÜ! “<ŠTs�q yîÖdŸbþÜ! (I2)

Jonna Rotte, Pundi Koora,
Paatha Pantala Ruchulu Choode,

Paatha Pantala Ruchulu Choode (x2)

Paatha Pantala Ruchule Chusi,
Gaadi la Gaabharaithi, Nidurana Mosapoti (x2)

Korra Buvva, Kodi Koora,
Paatha Pantala Ruchulu Choode
Paatha Pantala Ruchulu Choode (x2)

Sajja Rotte, Saama Buvva,
Salla Perugu, Ruchule Choode (x2)

Paatha Pantala Ruchule Chusi,
Gaadi la Gaabaraithi, Nidurana Mosapothi (x2)

Nalabhai Kuragaaya, Nalla Aavula Peruge Chude,
Debbai Kuragaya, Den Aavula Peruge Chude.

Paatha Pantala Ruchule Chusi,
Gaadi la Gaabaraithi, Nidurana Mosapothi (x2

Vocals: Sarojamma and Narasamma from Pyalaram | Tabla: Eeshappa | Thaalam: Sammappa

ABOUT THE SONG: Taste the Old Crops! The woman in the song reminisces about the delicacies of 
foods of her generation – sorghum roti (flatbread), Sorrel Curry, Foxtail Millet rice, Chicken Curry, 
Pearl Millet roti, Little Millet Rice. She dreams about these foods during her travel, how wonderful 
they taste and laments that she cannot taste them now. The song is a fun testament to the love of 
this woman to her local foods and how she misses them.

Telugu Transcription English Transcription
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Sorghum Roti and Sorrel Leaves,
Taste the Old Crops, dear.
Taste the Old Crops!

I tasted these old foods,
dreaming in travel, I've been deceived!

Foxtail millet rice and chicken curry, 
Taste the Old Crops, dear.
Taste the Old Crops!

Pearl millet roti and Little Millet rice,
Chilled curd, Taste the old crops, dear!

Forty vegetables and Black Cow's Curd,
Seventy Vegetables and Cow's Curd,

I tasted these old foods,
dreaming in travel, I've been deceived!

English Translation
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#7 Enakati Paddhathalu

mq¿£{ì |Ÿ<ŠÆÔáT\T, @yûT+$T –+&ûqeT ?̂
mq¿£{ì |Ÿ<ŠÆÔáT\T,

bÍÔá sÁ¿±\ |Ÿ“, @yûT$T –+&ûqeT ?̂
bÍÔá sÁ¿±\ |Ÿ“.

e&Ã¢&ƒT Cñd¾q
¿£fÉ¼ H�>±ýñqeT  ̂(I2)

¿£eT ŝÃ&ƒT Cñd¾q
sÃ�|Î{ì |Ÿ\T>·\eT  ̂(I2)

¿£eT ŝÃ&ƒT Cñd¾q
¿£*�d{ì ¿£\esÁ¢eT  ̂(I2)

¿£eT ŝÃ&ƒT Cñd¾q
¿Ã�d{ì ¿=&ƒe+&ƒ¢eT  ̂(I2)

Å£”eT ŝÃ&ƒT Cñd¾q
eT{ì¼ Å£”+&ƒ\yîÖ  ̂(I2)

Enakati Padhathulu, Ememi Undenamma?

Enakakti Padhathulu.

Paatha rakaala pani, Ememi Undenamma?

Paatha rakaala pani. 

Vadlodu Jesina 

Katte Nagalenamma (x2)

Kammarodu Jesina,

Roppeti Palugalamma (x2)

Kammarodu Jesina,

Kaliseti Kalvarlamma (x2)

Kammarodu Jesina,

Koseti Kodavandlamma (x2)

Kummarodu Jesina,

Matti Kundalammo (x2)

Vocals: Gangwar Anjamma, Bidakanne Sammamma, Humnapur Lakshmamma, Humnapur 
Ratnamma, M.Chandramma.

ABOUT THE SONG: The song gives a picture of rural livelihoods and how they're embedded in farm 
households. From an ironsmith's plough to stonecutter's grindstone, they acknowledge 
craftsmanship of communities in making the tools and implements that make agriculture possible 
and food consumable.

Telugu Transcription English Transcription
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e&Ã¦&ƒT Cñ™d{ì,
‚d¾¹s{ì s�jûTqyîTT  ̂(I2)

e&Ã¦&ƒT #î¹¿Ø{ì,
<óŠ+#û{ì sÃ\TqyîTT  ̂(I2)

e&Ã¢&ƒT #îÂ¿Ø{ì~,
<óŠ+#û{ì s=¿£\eT  ̂(I)

kÍýË&ƒT Hûd¾q,
¿±³qT NsÁqyîTT  ̂(I2)

Vadlodu Jesina,

Isireti Rayenammo (x2)

Vaddodu Jeseti,

Dhancheti Rolunammo (x2)

Vadlodu Chekketedi,

Dhancheti Rokalamma (x2)

Saalodu Nesina,

Caatanu Cheeranammo (x2)

What are the traditions of old times?
What sort of old-time jobs existed?

Crafted by the Carpenter,
is the Wooden Plough.

Crafted by the Ironsmith,
is the leveller.

Crafted by the Iron Smith,
are the hand sickles to cut weeds.

Crafted by the Iron Smith,
are the sickles for harvesting.

English Translation

Crafted by the Potter,
are the mud pots.

Sculpted by the stonesmith,
are the mortars to grind.

Sculpted by the stonesmith 
is the mortar to crush

Sculpted by the stonesmith,
is the pestle to crush

Laced by the weaver,
are the cotton sarees. 
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#8 Kaluva Bodhamu 

¿£\Te uË<óŠeTT sÁ+&ÃjáTeT ,̂
neT ,̂ ¿£\Te uË<óŠeTT sÁ+&ÃjáTeTˆ
eTq #á+BsÁeT  ̂#ûqT\ ¿£\T|ŸÚq<ŠeTˆ
¿£\Te uË<óŠeTT sÁ+&ÃjáTeT  ̂(I2)

<ŠÖsÁeTT XæqTq•<ŠeT ,̂
neT ,̂ <ŠÖsÁeTT XæqTq•<ŠeTˆ
MTsÁT z|¾¿£ÔÃ q&��d y�ÂsÕÔû sÁ+&�,
<ŠÖsÁeTT XæqTq•<ŠeT  ̂(I2)

q&ƒTeT <=+>·\ uó„jáT+ neT ,̂
neT ,̂ q&ƒTeT <=+>·\ uó„jáT+ neT ,̂
MT e<ŠÝ @eTq• –+fñ rd¾ sÁ+&ƒeT ,̂
q&ƒTeT <=+>·\ uó„jáT+ neT  ̂(I2)

ÿ]|¾Þø—ß XæqTq•jáTeT ,̂
neT ,̂ ÿ]|¾Þø—ß XæqTq•jáTeT ,̂
MTsÁT y=+>=«+Ð |¾Â¹¿{ìy�ÂsÕÔû sÁ+&�,
ÿ]|¾Þø—ß XæqTq•jáTeT  ̂(I2)

Kaluva Bodhamu Randoyamma,

Amma, Kaluva Bodhamu Randoyamma,

Mana Chandiramma Chenla Kalupunnnnadamma,

Kaluva Bodhamu Randoyamma. (x2)

Dooramu Shaana Unadamma,

Amma, Dooramu Shaana Unadamma,

Meeru Opika tho Nadiche Vaaraithe Randi,

Dooramu Shaana Unadamma. (x2)

Naduma Dongala Bhayamamma,

Amma, Naduma Dongala Bhayamamma,

Mee Vadda Emannunte Teesi Randamma,

Naduma Dongala Bhayamamma

Oripillu Chaana Unnayamma,

Amma, Oripillu Chaana Unnayamma,

Meeru Ongingi Peeketi Vaaraithe Randi,

Oripillu Chaana Unnayamma. (x2) 

Vocals: Algole Narasamma, General Narasamma, K.Vijayalakshmi, B.Chukkamma, M.Chandramma, 
B.Lakshmamma, M.Kavitha| Dappu: Mohan

ABOUT THE SONG: The song is call for women to gather together to pluck weed grass from a 
neighbour's farm. Weeding is mostly done by women labourers and is physically very exhaustive. The 
song informs women of the toil necessary for weeding and asks them to be prepared for it.

Telugu Transcription English Transcription
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Let us go pluck the weeds, come sisters!
Our Chandiramma's farm has many weeds,
Let us go pluck the weeds, Come sisters!

It is very far away,
Come with us if you can walk patiently,
It is very far away.

There is threat of thieves on the way,
If you have anything, leave it and come,
There is threat of thieves on the way.

There is a lot of grass,
If you can hunch and pluck, come join us,
There is a lot of grass.

English Translation
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#9 Lakshimi 

Kariya Holadhalli Belasiri Uttukondu,

Ninatha Valu Yaaro, Lakshmi?

Oligya, Oligya,

Challam Poligya.

Basava Bandiya Neri, Shiva Nandiya Neri,

Revannasiddha Nagulero,

Oligya, Oligya,

Challam Poligya.

Hacchana Holedhaga Kempana Siri Uttu,

Ninatha Valu Yaaro, Lakshmi?

Oligya, Oligya,

Challam Poligya.

Vocals: Begari Lakshmamma 

ABOUT THE SONG: This song is usually sung during harvest season while farmer go around the field 
singing joyously. A religious festival to local gods is usually accompanied with this harvest period 
where offerings like sweet flatbreads are served as a feast. It also invokes a celebration, calling 
everybody together from different farms and celebrating in unity.

Kannada Transcription English Transcription
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On the black soils, a woman draped in white saree 
Who is that standing over there? Lakshmi?
Let's Feast with Sweets!

Get on the divine bullock carts, get on Shiva's Nandi
Lift the plough with Lord Revana Siddha's blessings,
Let's Feast with Sweets! 

Amongst the green fields, a red saree,
Who is that standing over there? Lakshmi?
Let's Feast with Sweets!

English Translation
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#10 Andaramu Kalisi 

n+<ŠsÁ+ ¿£*d¾, €&ÃÞøßeTT ¿£*d¾
n+<ŠsÁ+ ¿£*d¾, €&ÃÞøßeTT ¿£*d¾,
�|<ÃÞøßeTT ¿£*d¾, Å£LýË¢\eTT ¿£*d¾,
€Å£” Å£LsÁ\T Ôîd¾ïyûT e›sÁeT ,̂ (I2)

n&ƒ$ n&ƒ$ Ü]Ð, #ûqT #ûqT Ü]Ð,
€Å£” Å£LsÁ\T Ôîd¾ïyûT e›sÁeT ,̂
€Å£” Å£LsÁ\T Ôîd¾ïyûT e›sÁeT .̂

ÔáT$T  ̂Å£LsÁ ÔîºÌ, kþjáTÅ£LsÁ ÔîºÌ.,
bÍ\Å£LsÁ ÔîºÌ |Ÿ|ŸÚÎýË sÁT~Ý,
¿£eT >̂· #ûd¾ïyûT e›sÁeTˆ
¿£eT >̂· #ûd¾ïyûT e›sÁeT  ̂(I2)

dŸÈ ̈s=fÉ¼ MT<Š eÚ+&� ¿±sÁ+ #ûd¾,
C¤q• s=fÉ¼ MT<Š,
¿£eT >̂· Ü+{ìyûT e›sÁeT  ̂(I2)

Andaramu Kalisi, Aadollamu Kalisi,

Pedhollamu Kalisi, Koollolamu Kalisi,

Aaku Kooralu Thesthime Vajuramma,

Aaku Kooralu Thesthime Vajuramma.(x2)

Adavi Adavi Tirigi, Chenu Chenu Tirigi,

Aaku Kooralu Thesthime Vajuramma,

Aaku Kooralu Thesthime Vajuramma (x2)

Thummi Koora Thecchi, Soya Koora Thecchi,

Paala Koora Thecchi, Pappulo Ruddhi,

Kammaga Chesthime Vajuramma,

Kammaga Chesthime Vajuramma. (x2)

Sajja Rotte Meeda, Pundi Kaaram Chesi,

Jonna Rotte Meeda,

Kammaga Thintime Vajuramma, (x2)

Vocals: Mogulamma, K. Vijayalakshmi, B.Chukkamma, Algole Narsamma, M.Chandramma, 
B.Sammamma  | Dappu: Mohan

ABOUT THE SONG: In traditional peasant agriculture, leafy greens which often sprout up as 'weeds' 
are very valued and appreciated by women farm workers as tasty foods that are also rich in nutrition. 
While modern agriculture considers weeds as a menace to be eradicated and prescribes use of 
herbicides, in peasant agriculture, these weeds are considered as gifts from the earth – you do not 
need to sow them, they sprout by themselves and provide taste and nutrition for free. Such holistic 
nature is only possible through the gendered lens of women farm labourers who are the primary 
workers in operations like weeding. This song is a joyful celebration of these 'orphan greens' which 
the women have gathered, cooked and ate together.

Telugu Transcription English Transcription

28



™|ÕdŸýñ“ Å£LsÁ, |Ÿ~ sÁ¿±\ Å£LsÁ,
|¾\¢\Å£” ™|&�ÜyûT e›sÁeT ,̂
n+<ŠsÁ+ Ü+{ìyûT e›sÁeT  ̂(I2)

n+<ŠsÁ+ ¿£*d¾, €&ÃÞøßeTT ¿£*d¾,
�|<ÃÞøßeTT ¿£*d¾, Å£LýË¢\eTT ¿£*d¾,
€Å£” Å£LsÁ\T Ôîd¾ïyûT e›sÁeT .̂ (I2)

Paisa leni Koora, Padi Rakaala Koora,

Pillalaku Pedithime Vajuramma,

Andaram Thintime Vajuramma (x2)

Andaramu Kalisi, Aadollamu Kalisi,

Pedhollamu Kalisi, Koollolamu Kalisi,

Aaku Kooralu Thesthime Vajuramma,

Aaku Kooralu Thesthime Vajuramma.

All of us together, Women together,
The poor together, the workers together,
we brought leafy vegetables, Vajiramma!

Roaming around forests, going around 
fields,
we brought leafy vegetables, Vajiramma!

We brought thummi leaves, We brought 
soya leaves,
We brought palak leaves and grinded 
them with lentil,
We ate them joyfully, Vajiramma!

English Translation

On a Bajra roti, making a sorrel spice,
On a sorghum roti,
We ate them joyfully, Vajiramma!

A curry that costs nothings, a curry of 10 
varieties,
We fed to our children, Vajiramma!
We ate them joyfully together, Vajiramma!

All of us together, Women together,
The poor together, the workers together,
we brought leafy vegetables, Vajiramma!
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#11 Mana Bhoomulu Regadi Bhoomulu

eTq uó„ÖeTT\T ¹s>·&� uó„ÖeTT\T,
ýÉ¿£Ø ýñ“ |Ÿ+³\q•   
eTq uó„ÖeTT\T ¹s>·&� uó„ÖeTT\T (I2)

sÁ; |Ÿ+³ |ŸÚH�dŸ |Ÿ+³,
nsÁyîÕ sÁ¿±\ |Ÿ+³\q•,
sÁ; |Ÿ+³ |ŸÚH�dŸ |Ÿ+³. (I2)

ý²>Ã&ž ÔáÅ£”Øeq•,
VŸäeT<‘“ mÅ£”Øeq•,
ý²>Ã&ž ÔáÅ£”Øeq•, (I2)

dŸÔ�«“¿ì |Ÿ+&�H�sTT,
kÍsTT C¤q•, Xø“>·\q•,
dŸÔ�«“¿ì |Ÿ+&�H�sTT (I2)

€$Xø\T, Å£”dŸTeT\T,
€y�\T, Xè]Xøq>·\q•,
€$Xø\T, Å£”dŸTeT\T (I2)

Mana Bhoomulu Regadi Bhoomulu
Lekkaleni Pantalanna!
Mana Bhoomulu Regadi Bhoomulu (x2)

Rabi Panta, Punasa Panta,
Aravai Rakaala Pantalanno
Rabi Panta, Punasa Panta (x2)

Lagodi takkuvanna,
Hamdaani Ekkuvanna
Lagodi takkuvanna (x2)

Sathyanike Pandenaaye,
Saijonna Senigaalanno,
Sathyanike Pandenaaye (x2)

Avisaalu, Kusumaalu,
Avaalu, Serusenigaalanna,
Avisaalu, Kusumaalu. (x2)

Vocals: Algole Narasamma, M.Chandramma, B.Lakshmamma, K.Vijayalakshmi, General Narasamma | 
Kanjera: B.Balayya

ABOUT THE SONG: This song was written at the height of agrarian crisis in the deccan area during 
early 2000s. The push of water and input intensive cotton monocultures in the predominantly rainfed 
and water scarce region has led to an indebtedness crisis and degradation of soils. Keeping this in 
mind, the women of this song speak about the biodiversity and holistic nature of traditional dryland 
crops and farming which have sustained their livelihoods for generations. They evoke expressions of 
extreme disgust to cotton plant and how it has impoverished their lands and livelihoods. Black soils are 
considered the best soils in rainfed landscapes due to their water retaining capacity. The women in this 
song alert farmers to shun extractive chemical farming and instead embrace holistic farming to take 
care of these lands. It ends with a plea to dryland cotton farmers to reconsider their decisions and 
revert to old dryland crops like millets, pulses and oilseeds.
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úÞø—ß ýñ¿£ msÁTeÚ\T ýñ¿£,
<ûeÚ&�ºÌq >±*¿ì |Ÿ+&î,
úÞø—ß ýñ¿£ msÁTeÚ\T ýñ¿£ (I2)

‚+{ì “+&ƒ Ð+Èý²jûT,
>·T\¢ “+&ƒ s=fÉ¼ý²jûT,
‚+{ì “+&ƒ Ð+Èý²jûT (I2)

‚“• sÁ¿±\ |Ÿ+³*&�d¾,
|ŸÜï e\ýË |Ÿ&ƒÜsÁHÃ•,
‚“• sÁ¿±\ |Ÿ+³*&�d¾ (I2)

yû\ sÁÖbÍ\ n|ŸÚÎ\T ÔîºÌ,
eT+<ŠTýË“¿ì bõkõd¾ïeHÃ•,
yû\ sÁÖbÍ\ n|ŸÚÎ\T ÔîºÌ. (I2)

|ŸÜï msÁT¢ uó„Ö$T\ ~Ð,
eTfÉ¼+Ôá $wŸjî®TsTTbÍjûT,
|ŸÜï msÁT¢ uó„Ö$T\ ~Ð (I2)

|ŸÜï €Å£L\T eTT³T¼Å£”+fñ,
™|jáT«+Ôá >ÃÅ£”&ƒT e#îÌ,
|ŸÜï €Å£L\T eTT³T¼Å£”+fñ. (I2)

|ŸÜï >±* |¾\TdŸT ¿=+fÉ,
–‹dŸ+ ¿£*Â>qyîÖ ,̂
|ŸÜï >±* |¾\TdŸT ¿=+fÉ. (I2) 

|ŸÜï |Ÿ+³ ™|+#áT¿=“,
|Ÿ~ sÃ>±\T Ôî#áTÌ¿=“,
|ŸÜï |Ÿ+³ ™|+#áT¿=“. (I2) 

|ŸÜï ¿=ºÌq ™|ÕdŸ\ú•,
<ŠeU²qÅ£” njûTqyîÖ ,̂
|ŸÜï ¿=ºÌq ™|ÕdŸ\ú•. (I2) 

Neelu leka, Eruvulu Leka,
Devudichina Galliki Pande,
Neelu leka, Eruvulu Leka, (x2)

Inti ninda ginjalaaye,
Gulla ninde rottelaaye,
Inti ninda ginjalaaye. (x2)

Inni rakaala pantalidichi,
Patthi valalo padithiranno
Inni rakaala pantalidichi (x2)

Vela Rupaayalu Appulu Thechi,
Mandulollaki Posesthuvanno.
Vela Rupaayalu Appulu Thechi (x2)

Patthi yerlu bhoomila digi,
Matti antha vishamaayipaaye,
Patthi yerlu bhoomila digi (x2)

Patthi aakulu muttukunte,
Peyy antha gokudaaye,
Patthi aakulu muttukunte. (x2)

Patthi gaali pilisukunte,
Ubaasam Kaligenanno,
Patthi gaali pilisukunte. (x2)

Patthi Panta Penchukuni,
Padi rogalu techukuni,
Patthi Panta Penchukuni (x2)

Patthi kochina paisalanni,
Davkhaana Kayenammo.
Patthi kochina paisalanni. (x2)
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Å£”+&ƒ\ Ð+È\T ýñeÚ,
>·T\¢ý¤¿£Ø s=fÉ¼ ýñ<ŠT,
Å£”+&ƒ\ Ð+È\T ýñeÚ. (I2) 

¿=³eTT\ yûTÔá ýñ<ŠT,
™|+³\ msÁTeÚ ýñ<ŠT.
¿=³eTT\ yûTÔá ýñ<ŠT. (I2)

<ûeÚ&�ºÌq |Ÿ+³*&�d¾,
<ŠjáT«\ |Ÿ+³\T |Ÿ&�Ôî,
<ûeÚ&�ºÌq |Ÿ+³*&�d¾. (I2) 

uó„ÖeT+Ôá ‹T&�<‘sTTbÍjûT,
‚\¢+Ôá H�XøqeÖjûT,
uó„ÖeT+Ôá ‹T&�<‘sTTbÍjûT. (I2)

™|sTT« “+&ƒ n|ŸÚÎý²jîT,
ÿ+{ì “+&� sÃ>±ý²jîT. 
™|sTT« “+&ƒ n|ŸÚÎý²jîT. (I2) 

dŸT&ƒT dŸT&î ÂsÕsTTÔáq•,
€ýË#áq #îjîT« nHÃ•,
dŸT&ƒT dŸT&î ÂsÕsTTÔáq•. (I2) 

eTq Ô�Ôá eTT“ Ô�Ôá\+³ 
eT+º uó„ÖeTT\T ‚ºÌH�sÁHÃ•,
eTq Ô�Ôá eTT“ Ô�Ôá\+³. (I2)

eTq |¾\¢ u²«¿£\¿£+Ôá,
¿±* bþsTTq uó„Ö$TkÍïs�?
eTq |¾\¢ u²«¿£\¿£+Ôá. (I2)  

eTq uó„ÖeTT\T ¹s>·&� uó„ÖeTT\T,
ýÉ¿£Ø ýñ“ |Ÿ+³\q•   
eTq uó„ÖeTT\T ¹s>·&� uó„ÖeTT\T (I2)

Kundalla Ginjalu Levu,
Gullalla Rotte Levu 
Kundalla Ginjalu Levu (x2)

Kotamula Metha Ledu,
Pentala Eruvu Ledu
Kotamula Metha Ledu. (x2)

Devudichina Pantalidisi,
Deyyala Panta Padithe 
Devudichina Pantalidisi. (x2)

Bhoomantha Bhoodidhaipaaye,
Illantha Naasinamaaye
Bhoomantha Bhoodidhaipaaye. (x2)

Peyyi ninda appulaaye,
Onti ninda rogalaaye,
Peyyi ninda appulaaye (x2)

Sudu Sude Raithanna,
Aalochana Cheyye Anno
Sudu Sude Raithanna (X2)

Mana Thatha Munithathalanta,
Manchi Bhoomulu Ichinarranno
Mana Thatha Munithathalanta (x2)

Mana Pilla Byakalankantha,
Kaalipoina Bhoomistara?
Mana Pilla Byakalankantha (x2)

Mana Bhoomulu Regadi Bhoomulu
Lekkaleni Pantalanna!
Mana Bhoomulu Regadi Bhoomulu
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Our soils are black soils,
They have countless crops!
Our soils are black soils.

Winter crops and Monsoon crops,
together are 60 crop varieties!
Winter crops and Monsoon crops.

The investment is low,
The security is high,
The investment is low.

They grow without any support,
winter sorghum and chickpea,
They grow without any support.

Flax seeds and Safflower,
Mustard and pink lentils,
Flax seeds and Safflower.

Without irrigation, without manures,
they grow just with the air given by god,
Without irrigation, without manures.

House is full of grains,
Baskets are full of rotis,
House is full of grains.

Abandoning these varieties of crops,
You have fallen in the trap of cotton,
Abandoning these varieties of crops.

Gathering thousands in loans,
you've drained them into chemicals,
Gathering thousands in loans.

The roots of cotton have deepened,
the soil has become toxic,
The roots of cotton have deepened. 

Touching the leaves of cotton,
the skin has become itchy,
Touching the leaves of cotton.

Breathing the air of cotton,
is causing me to bloat,
Breathing the air of cotton.

English Translation

Cultivating the cotton crop,
You have invited ten diseases,
cultivating the cotton crop.

All the money you have earned from cotton,
have gone to pay hospital bills,
All the money you have earned from cotton.

The pots do not have grains,
The baskets do not have rotis,
The pots do not have grains.

The barns do not have fodder,
There is no manure from livestock,
The barns do not have fodder.
Moving away from the crops of God,
you have chosen the devil's crops,
Moving away from the crops of God.

The soil has turned to ash,
Households have been ruined,
The soil has turned into ash.

You are drowned in debts,
You are full of diseases,
You are drowned in debts.

Look around farmers,
Think deeply and make a decision,
Look around farmers!

Our fathers and forefathers,
have left us rich lands,
Our fathers and forefathers.

For our children and further generations,
do you want to leave dry burnt lands?
For our children and further generations.

Our soils are black soils,
They have countless crops!
Our soils are black soils.
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#12 Gada Gada Urime

>·&ƒ >·&ƒ –]yûT, $TsÁ>·+ e#ûÌ,
@$T ™|&ƒT<‘yûT, ºq• ¿Ã&ƒýË,
>·&ƒ >·&ƒ –]yûT, $TsÁ>·+ e#ûÌ. (I2)

ºsÁT<ó‘H�«\ #îýÉ¢+&ƒ¢ |Ÿ+³\T,
>·$Ç ™|&ƒT<‘yûT ºq• eÖeÖ,
ºsÁT<ó‘H�«\ #îýÉ¢+&ƒ¢ |Ÿ+³\T. (I2)

¿Ã] ¿Ã] ¿=çsÁ\T ™|&ƒT<‘+,
uó„jáT|Ÿ&ƒ¹¿ ºq• eÖeÖ,
¿Ã] ¿Ã] ¿=çsÁ\T ™|&ƒT<‘+. (I2)

Ôá*d¾ Ôá*d¾ ÔîÕ<Š\T ™|&ƒT<‘+,
uó„jáT|Ÿ&ƒ¹¿ ºq• eÖeÖ,
Ôá*d¾ Ôá*d¾ ÔîÕ<Š\T ™|&ƒT<‘+. (I2)

|ŸÔîï+ |Ÿ+³ |ŸCËq̈• ™|&ƒT<‘+,
uó„jáT|Ÿ&ƒ¹¿ ºq• eÖeÖ,
|ŸÔîï+ |Ÿ+³ |ŸCËq̈• ™|&ƒT<‘+. (I2)

Gada Gada Urime, Mirgiamu Vache,

Yemi Pedudhame Chinna Kodalo

Gada Gada Urime, Mirgiamu Vache. (x2)

Chirudhanyala Chellelu Pantalu,

Gavvi Pedudame Chinna Mammo,

Chirudhanyala Chellelu Pantalu. (x2)

Kori Kori Korralu Pedadham,

Bhayamapadaake Chinna Mamo,

Kori Kori Korralu Pedadham. (x2)

Thalasi Thalasi Thaidhalu Pedadham,

Bhayamapadaake Chinna Mamo,

Thalasi Thalasi Thaidhalu Pedadham. (x2)

Pathyem Panta Pajjona Pedadham,

Bhayamapadaake Chinna Mamo,

Pathyem Panta Pajjona Pedadham. (x2)

Vocals: Algole Narasamma, K. Vijayalakshmi, M. Chandramma, B.Lakshmamma, B.Chukkamma, 
M.Kavitha | Tabla: Satish | Thaalam: Stephen

ABOUT THE SONG: It is a conversational song between a niece and her uncle (can also be interpreted 
as conversation between a daughter-in-law and her father-in-law) about what crops to sow when the 
monsoon has started to loom. The woman sings that she will sow the crops of millet sisters. She 
details the intention behind each crop in an alliteration that lends itself nicely to the tune. The 
alliteration was lost in the translation of this song, despite best attempts to capture the essence of 
the conversation.

Telugu Transcription English Transcription
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|Ÿ|ŸÚÎ ~qTdŸT ÔÃ>±Þø—ß ™|&ƒT<‘+,
uó„jáT|Ÿ&ƒ¹¿ ºq• eÖeÖ,
|Ÿ|ŸÚÎ ~qTdŸT ÔÃ>±Þø—ß ™|&ƒT<‘+. (I2)

€ýËº+º nqTeTT\T ™|&ƒT<‘+,
uó„jáT|Ÿ&ƒ¹¿ ºq• eÖeÖ,
€ýËº+º nqTeTT\T ™|&ƒT<‘+. (I2)

>·&ƒ >·&ƒ –]yûT, $TsÁ>·+ e#ûÌ,
@$T ™|&ƒT<‘yûT, ºq• ¿Ã&ƒýË,
>·&ƒ >·&ƒ –]yûT, $TsÁ>·+ e#ûÌ. (I2)

ºsÁT<ó‘H�«\ #îýÉ¢+&ƒ¢ |Ÿ+³\T,
>·$Ç ™|&ƒT<‘yûT ºq• eÖeÖ,
ºsÁT<ó‘H�«\ #îýÉ¢+&ƒ¢ |Ÿ+³\T. (I2)

Pappu dinesu Thogaallu Pedadham,

Bhayamapadaake Chinna Mamo,

Pappu dinesu Thogaallu Pedadham. (x2)

Aalochinchi Anumulu Pedadham,

Bhayamapadaake Chinna Mamo,

Aalochinchi Anumulu Pedadham. (x2)

Gada Gada Urime, Mirgiamu Vache,

Yemi Pedudhame Chinna Kodalo

Gada Gada Urime, Mirgiamu Vache. (x2)

Chirudhanyala Chellelu Pantalu,

Gavvi Pedudame Chinna Mammo,

Chirudhanyala Chellelu Pantalu. (x2)

Thunders have clapped, Rain-bearing stars 
are out,
What shall we sow, dear niece?

Crops of the millet sisters,
we shall sow them, Uncle!
Crops of the millet sisters.

With great intent, let's sow foxtail millets,
Do not fear uncle!

Thunders have clapped, Rain-bearing stars 
are out,
What shall we sow, dear niece?

With great consideration, we will sow finger 
millets,
Do not fear, uncle!

Thunders have clapped, Rain-bearing stars 
are out,
What shall we sow, dear niece?

English Translation

For our healthy food, we will sow yellow 
sorghum,
Do not fear, Uncle!

Thunders have clapped, Rain-bearing stars 
are out,
What shall we sow, dear niece?

Pulse grains and pigeonpea, we will sow them, 
Do not fear, uncle!

With a lot of thought, we will sow dolichos,
Do not fear uncle!

Thunders have clapped, Rain-bearing stars 
are out,
What shall we sow, dear niece?

Crops of the millet sisters,
we shall sow them, Uncle!
Crops of the millet sisters.
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#13 O Rachaa Gummadi

z sÁ#áÌ >·TeT &̂�!
nqTeTq• <ûXæq m{²¢ eÚH�•<û
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�!
eTÂ¿ØqT• #áÖd¾q dŸ+<Š+ –q•<û,
z sÁ#áÌ >·TeT &̂�! 

z sÁ#áÌ >·TeT &̂�!
¿=+&ƒq• <ûXæq m{²¢ eÚq•<û 
z sÁ#áÌ >·TeT &̂� !

z sÁ#áÌ >·TeT &̂�!
¿=+&ƒq• <ûXæq bÍ&ûe&†¦<û
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�
m³T>·&ƒ¦ <ŠTHû•d¾ mçsÁ C¤q• uÉfÉ¼,
z sÁ#áÌ >·TeT &̂�! 

O Racha Gummadi,

Anumanna Desanna Etla Unnade,

O Racha Gummadi.

O Racha Gummadi,

Makkenlu Chuseena Sandhamunnade,

O Racha Gummadi.

O Racha Gummadi,

Kondanna Desanna Etla Unnade,

O Racha Gummadi.

O Racha Gummadi,

Kondanna Desanna Paade Baddadhe,

O Racha Gummadi.

O Racha Gummadi,

Eti Gadda Dunninchi Erra Jonna Pette,

O Racha Gummadi.

Vocals: M. Chandramma, Bidakanne Sammamma, Metlakunta Suryakala, Jeerlapalli Sathyamma | 
Tabla: Maaneppa
ABOUT THE SONG: The song is a conversation between women in two neighbouring kingdoms ruled 
by two brothers -Kondanna and Anumanna. The woman from Anumanna's Kingdom talks about 
maize crop in her country and that it looks good. The woman from Kondanna's Kingdom goes on to 
narrate how various lands that were left fallow were tilled to grow a variety of crops, and how 
bountiful those harvests have been. The diversity of soils and lands in the song is a striking feature, 
especially since they are considered to be poor lands which are best left fallow. The song is also a 
great way to learn and teach the most suitable soil types for different crops. The local unit of 
measurement used in the song is 'puttedu' which roughly translates to 16 sacks.

Telugu Transcription English Transcription
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z sÁ#áÌ >·TeT &̂�!
m³T>·&ƒ¦ mçsÁ C¤q• @&ƒT |ŸÚfÉ¢ |Ÿ+&û
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�! 
|Ÿ{ì¼>·&ƒ¦ <ŠTHû•d¾ |Ÿ#áÌC¤q• uÉfÉ¼ 
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�!
|Ÿ{ì¼>·&ƒ¦ |Ÿ#áÌC¤q• |Ÿ~ |ŸÚfÉ¢ |Ÿ+&û
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�!
qT{ì>·&ƒ¦ <ŠTHû•d¾ qTeÚÇ #ûHû uÉfÉ¼
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�!
qT{ì¼>·&ƒ¦ qTeÚÇ #ûqT qÖsÁT |ŸÚfÉ¢ |Ÿ+&û
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�
m³T>·&ƒ¦ <ŠTHû•d¾ mçsÁ C¤q• uÉfÉ¼,
z sÁ#áÌ >·TeT &̂�! 

z sÁ#áÌ >·TeT &̂�!
m³T>·&ƒ¦ mçsÁ C¤q• @&ƒT |ŸÚfÉ¢ |Ÿ+&û
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�!
s�Þøß >·&ƒ¦\T <ŠT“• s�>·Týñ Èýñ¢,
z sÁ#áÌ >·TeT &̂�!

O Racha Gummadi,

Eti Gadda Erra Jonna Edu Putle Pande,

O Racha Gummadi.

O Racha Gummadi,

Pati Gadda Dunninchi Pacha Jonna Pette,

O Racha Gummadi.

O Racha Gummadi,

Pati Gadda Pacha Jonna Padi Putle Pande,

O Racha Gummadi.

O Racha Gummadi,

Nuti Gadda Dunninchi Nuvvu Chene Pette,

O Racha Gummadi.

O Racha Gummadi,

Nuti Gadda Nuvvu Chene Nooru Putlu Pande,

O Racha Gummadi.

O Racha Gummadi,

Eti Gadda Dunninchi Erra Jonna Pette,

O Racha Gummadi.

O Racha Gummadi,

Eti Gadda Erra Jonna Edu Putle Pande,

O Racha Gummadi.

O Racha Gummadi,

Rala Gaddalu Dunni Raagule Jalle

O Racha Gummadi.
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z sÁ#áÌ >·TeT &̂�!
>·T+Ôá\T <ŠT“•+&ƒT ‹T&=&û¢ #áýñ¢,
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�!
–d¾Â¿ uó„ÖeTT\T <ŠT“• –\eýñ Èýñ¢,
z sÁ#áÌ >·TeT &̂�!

z sÁ#áÌ >·TeT &̂�!
>·&ƒ¦ uó„ÖeTT\T <ŠT“• ¿=çsÁýñ Èýñ¢,
z sÁ#áÌ >·TeT &̂�!

O Racha Gummadi,

Gunthalu Dunnindu Buddodle Jalle,

O Racha Gummadi.

O Racha Gummadi,

Usika Bhoomulu Dunni Ulavale Jalle,

O Racha Gummadi.

O Racha Gummadi,

Gadda Bhoomulu Dunni Korrale Jalle,

O Racha Gummadi.

O dear girl,
How is Anumanna's Kingdom?

O dear girl,
The corn cob looks beautiful!

O dear girl,
How is Kondanna's Kingdom?

O dear girl,
Kondanna's Kingdom was left fallow.

O dear girl,
The lake shores were tilled to sow Red 
Sorghum.

O dear girl!
The lake shores red jowar harvested seven 
puttedu* sacks of grain

O dear girl!
The dryland was tilled to sow Yellow jowar.

O dear girl!
The dryland yellow jowar harvest ten 
puttedu sacks of grains.

O dear girl!
The uplands have been tilled to sow sesame.

English Translation

O dear girl!
The uplands sesame harvested hundred 
putted sacks of grain.

O dear girl,
The lake shores were tilled to sow Red 
Sorghum.

O dear girl!
The lake shores red jowar harvested seven 
putted sacks of grain

O dear girl!
The rocky ridges have been tilled to sow 
finger millet.

O dear girl!
The lowlands have been tilled to sow short 
rice.

O dear girl!
The sand soils have been tilled to grow 
horsegram.

O dear girl!
The ridge lands have been tilled to sow foxtail 
millet.

38



#14 Raamanoyi Chennullaara

s�eTHÃsTT #îqT•ý²s�,
“q• yîTTq•{ì yÃýÉ yîTT>·TýÉ¢ #áÖd¾,
s�eTHÃsTT #îqT•ý²s�

s�eTHÃsTT #îqT•ý²s�,
<ŠTH�•¿£ ¿±eTq• C¤q• m<Š ™|fÉ¼,
s�eTHÃsTT #îqT•ý²s�. 

s�eTHÃsTT #îqT•ý²s�,
m<Š yîfÉ¼ È&�>±\T nyûÇ yûjáT qÖ¹s,
s�eTHÃsTT #îqT•ý²s�.  

s�eTHÃsTT #îqT•ý²s�. 
™|Õs=�|Î >·T+³Å£”\T €yûÇ |ŸHî•+&û,
s�eTHÃsTT #îqT•ý²s�.  

s�eTHÃsTT #îqT•ý²s�,
eTTÅ£”Ø |ŸÚ\¢\T eýÉ eTTqTeTT @sÁÎ&û,
s�eTHÃsTT #îqT•ý²s�.  

Raamonoyi Chenullara,
Ninna Monnati vale Mogulle Chusi,
Raamonoyi Chenullara.

Raamonoyi Chenullara
Dunnaka Kaamanna Jonnedha Pette,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Eda Bette Jadigalu Avi Veya Noore,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Pairoppe Guntukalu Ave Pannende,
Raamonoyi Chenullara

Raamonoyi Chenullara,
Mukku pullala vale munumu erpade,
Raamonoyi Chenullara

Vocals: Bidakanne Chandramma, B. Sammamma, M.Chandramma, Jeerlapalli Sathyamma, 
Cheelamamidi Lakshmamma, Edakulapally Swaroopamma 

ABOUT THE SONG: 'Ramanoyi Chenullara' offers us a beautiful narration of a farm – the operations, 
the crops, the birds and the trees – throughout a crop season. It begins with the first clouds coming 
together, which has prompted farmers to come out with their implements and begin sowing. From 
there, the growth stages in a plant are beautifully described by the farmer, who is quite happy to see 
their crops grow, akin to their own children. After the panicle starts to show, the farmers sing how 
the farm has invited many birds and animals. At the end of the song, farmers sing about how the 
wood and branches of several trees around their farm were used to build makeshift shelters and 
fences for them to camp at the farm and protect the farm. The resourcefulness exhibited by farmers 
and their knowledge about tree diversity and their functions are worthy to note. 

Telugu Transcription English Transcription
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 s�eTHÃsTT #îqT•ý²s�,
eTÖ&ƒT €Å£”\T C¤q• H�\T>±Å£”\T ýñ�d,
s�eTHÃsTT #îqT•ý²s�. 

s�eTHÃsTT #îqT•ý²s�,
H�\T>·T €Å£”\ C¤q• ×<‘Å£”\T ýñ�d,
s�eTHÃsTT #îqT•ý²s�.  

s�eTHÃsTT #îqT•ý²s�.  
×<ŠT €Å£”\ C¤q• €s�Å£”\T ýñ�d,
s�eTHÃsTT #îqT•ý²s�.  

s�eTHÃsTT #îqT•ý²s�.  
€sÁT €Å£”\ C¤q• @&†Å£”\T ýñ�d,
s�eTHÃsTT #îqT•ý²s�.  

s�eTHÃsTT #îqT•ý²s�,
@&ƒT €Å£”\ C¤q• m&ƒ‹#áÌH�jîT,
s�eTHÃsTT #îqT•ý²s�.   

s�eTHÃsTT #îqT•ý²s�,
¿±|¾\¢ |Ÿ+>±jûT ¿±Å£”\T €ýñH�jîT,
s�eTHÃsTT #îqT•ý²s�. 
 
s�eTHÃsTT #îqT•ý²s�,
|¾&�¿ì\ C¤q•jîT |¾³¼\T €ýñH�jîT,
s�eTHÃsTT #îqT•ý²s�.

Raamonoyi Chenullara,
Moodu Aakula Jonna Nalugaakulu Lese,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Nalugu Aakula Jonna Aidhaakulu Lese,
Raamonoyi Chenullara

Raamonoyi Chenullara,
Aidhu Aakula Jonna Araakulu Lese,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Aaru Aakula Jonna Edaakulu Lese,
Raamonoyi Chenullara

Raamonoyi Chenullara,
Edu Aakula Jonna Yedabanchanaye,
Raamonoyi Chenullara

Raamonoyi Chenullara,
Kaapilla Pangaaye Kakula Alenaye,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Pidikela Jonnaaye Pittalu Alanaaye,
Raamonoyi Chenullara.
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s�eTHÃsTT #îqT•ý²s�,
#ûqT¿ì |¾³¼\T #î\¹sÐH�jîT,
s�eTHÃsTT #îqT•ý²s�.
        
s�eTHÃsTT #îqT•ý²s�,
“eT \̂T ¿=fñ¼ ú&ƒ\ @dÓçHû,
s�eTHÃsTT #îqT•ý²s�.  

s�eTHÃsTT #îqT•ý²s�,
eTç¯\T ¿=fñ¼d¾ eT+#áýñ @dÓçHû,
s�eTHÃsTT #îqT•ý²s�.

s�eTHÃsTT #îqT•ý²s�,
&†¿±\T ¿=fñ¼d¾ &†ýñ¢ @dÓçHû,
s�eTHÃsTT #îqT•ý²s�.

s�eTHÃsTT #îqT•ý²s�,
yûT&ž\T ¿={ì¼çqT yîTfñ¢ ¿£{ì¼çHû,
s�eTHÃsTT #îqT•ý²s�.

s�eTHÃsTT #îqT•ý²s�,
neT  ̂zjáTeT  ̂qqT ¿£q• Ôá*¢
s�eTHÃsTT #îqT•ý²s�.

Raamonoyi Chenullara,
Senu ki Pittalu Chelareginaye,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Nimmalu Kotti Needalesinre,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Marrilu Kottesi Manchaalesinre,
Raamonoyi Chenullara.

Raamonoyi Chenullara,
Daakalu Kottesi Dhade Kattinre,
Raamonoyi Chenullara

Raamonoyi Chenullara,
Medilu Kottinru Metle Kattinre,
Raamonoyi Chenullara

Raamonoyi Chenullara,
Ammala Oyamma Nanu Kanna Thalli,
Raamonoyi Chenullara.
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O Friends of Rama,
Look at the black clouds forming in the 
sky,

O Friends of Rama,
Kamanna has sowed jowar after tilling,

O Friends of Rama,
Thousands of seed drills to sow are out,

O Friends of Rama,
A dozen levellers to harrow are here,

O Friends of Rama,
The saplings look beautiful like small 
nosepins,

O Friends of Rama,
The three leaves sorghum stalk grew to 
four leaves,

O Friends of Rama,
The four leaves sorghum stalk grew to 
five leaves,

O Friends of Rama,
The five leaves sorghum stalk grew to six 
leaves,

O Friends of Rama,
The six leaves sorghum stalk grew to 
seven leaves,

English Translation

O Friends of Rama,
The seven leaves sorghum is ripening,

O Friends of Rama,
The panicle is just coming out and crows 
have loomed over

O Friends of Rama,
The panicle has grown to fist-size and 
invited birds

O Friends of Rama,
Birds have flocked the farm,

O Friends of Rama,
The lemon tree was cut to lay thatches,

O Friends of Rama,
The Banyan tree was cut to make wood cots,

O Friends of Rama,
The beech tree was cut to make fences,

O Friends of Rama,
The fig tree wood was used to build ladders,

O Friends of Rama,
Salute to the mother who raised me!
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#15 Vaana Vaanalanta 
Vocals: Pentamma, Chandramma, Kamalamma and Poolamma from Bidakanne village.

ABOUT THE SONG: In semi-arid regions where presence of perennial rivers or large freshwater 
bodies are scarce, communities are entirely dependent on rainfall for their irrigation and recharge of 
groundwater, ponds and lakes etc. The song is a grim description of a household in a drought. It 
begins with a stanza that shows how all hopes are on the monsoons, evoking the images of tiny 
mango and tamarind fruits whose growth has been stunted due to lack of rains. This image of tiny 
fruits is conjured repeatedly in the song, as if the women are singing to them on how they share a 
similar state of hope in face of scarcity. The women expression frustration about how their seeds, 
saplings, and sickles are being wasted in the drought. They end the song expressing despair about 
how the drought has made basic staple foods like rotis, water, and rice an expensive luxury to 
consume. 

y�q y�q\+³ e\ÔûsÁTÔ�jûT
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)

y�q ¿±\+ uËsTT @&û+&ƒ¢ ~qyûT 
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
 
‚+{Ë¢ –q• $ÔáïH�\T eTqT•ýË bþd¾çHû,
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
 
y�q y�q\+³ e\ÔûsÁTÔ�jûT
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
   
yîTT*™d{ì yîTT\¿£\T yîTT>·Z d¾*H�jîT,
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
      
¿£*™d{ì ¿£\esÁT¢ eTÖ\¹¿ bÍ&û,
ÿeT• ¿±jáT\T, >Ã_\T¢ (I2)
   

Vaana Vaanalanta Valatheruthaye,

Omna Kaayalu, Gobillu.

Vaana Kalam Boyi Edendla Diname,

Omna Kaayalu, Gobillu.

Intlunna Vitthanaalu Manlo Posinre,

Omna Kaayalu, Gobillu.

Vaana Vaanalanta Valatheruthaye,

Omna Kaayalu, Gobillu.

Moliseti Molakalu Mogga Silinaye,

Omna Kaayalu, Gobillu.

Kaliseti Kalavarlu Moolake Paade,

Omna Kaayalu, Gobillu.

Telugu Transcription English Transcription
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¿Ã�d{ì ¿=&ƒe+&ƒT¢ eTÖ\¹¿ bÍ&û,
ÿeT• ¿±jáT\T, >Ã_\T¢ (I2)
     
y�q y�q\+³ e\ÔûsÁTÔ�jûT
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
   
¿±\+ bþsTTH�<û ¿£sÁTeÚ ÿºÌH�<û,
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
      
s=fÉ¼\T eÖ¿Ã¿£ KÈ+̈ nsTTH�jîT,
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
        
nH�•\T eÖ¿Ã¿£ ÔûHî\T nsTTH�jîT,
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
 
úÞø—ß eÖ¿Ã¿£ bÍýñ nsTTH�jîT,
ÿeT• ¿±jáT\T, >Ã_\T¢. (I2)
       
y�q y�q\+³ e\ÔûsÁTÔ�jûT
ÿeT• ¿±jáT\T, >Ã_\T¢ (I2)

eTT+Ôû&ƒT úÞø¢Å£” eTTÂ¿ØsÁ neTT Å̂£”Hû,
ÿeT• ¿±jáT\T, >Ã_\T¢ (I2)

Koseti Kodavandlu Moolaki Paade,

Omna Kaayalu, Gobillu.

Vaana Vaanalanta Valateruthaye,

Omna Kaayalu, Gobillu.

Kaalam Poyinadi Karuvochinade,

Omna Kaayalu, Gobillu.

Rottelu Maakoka Khajjam Ayinaye,

Omna Kaayalu, Gobillu.

Annalu Maakoka Thenelu Ayinaye,

Omna Kaayalu, Gobillu.

Neellunu Maakoka Paale Ayinaye,

Omna Kaayalu, Gobillu.

Vaana Vaanalanta Valatheruthaye,

Omna Kaayalu, Gobillu.

Muthedu Neellaku Mukkera Ammukune,

Omna Kaayalu, Gobillu.
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The hopes are for rains,
The Mango buds and tamarind pods await.

Seven years have passed since monsoon,
The Mango buds and tamarind pods await.

Household seeds have been thrown into the soil,
The Mango buds and tamarind pods await.

The hopes are for rains,
The Mango buds and tamarind pods await.

The sprout saplings have dried up, 
The Mango buds and tamarind pods await.

The weeding sickles are rusting in a corner,
The Mango buds and tamarind pods await.

The harvest sickles are rusting in a corner,
The Mango buds and tamarind pods await.

The hopes are for rains,
The Mango buds and tamarind pods await.

Monsoon is gone, Droughts are here,
The Mango buds and tamarind pods await.

Rotis have become date palms for us,
The Mango buds and tamarind pods await.

Rice has become honey for us,
The Mango buds and tamarind pods await.

Water has become milk for us,
The Mango buds and tamarind pods await.

Sold a nose ring for a glass of water,
The Mango buds and tamarind pods await.

English Translation

45



#16 Laali Laali 

ý²* ý²* ý²\eT  ̂ý²*,
ý²* ý²* ý²\eT  ̂ý²*,
ý²\“ bÍ&ƒ¹s eT+º |Ÿ+³\Å£” CË CË,

sÃV¾²Dì ýË ™|fÉ¼{ì ¿=çsÁ |Ÿ+³\T,
sÃV¾²Dì ýË ™|fÉ¼{ì ¿=çsÁ |Ÿ+³\T,
y�qÅ£” |Ÿ+&û{ì |ŸC¤̈q• |Ÿ+³ CË CË.

dŸÔá«+ Å£” |Ÿ+&û{ì kÍsTTC¤q• |Ÿ+³,
dŸÔá«+ Å£” |Ÿ+&û{ì kÍsTTC¤q• |Ÿ+³,
>±*¿ì |Ÿ+&û{ì Xø“>±\ |Ÿ+³Å£” CË CË.

|ŸÚ³T¼ $Ôáïq+ ¿=+<ŠT? |ŸÚeÚÇ\T ¿=+<ŠT?
|ŸÚ³T¼ $Ôáïq+ ¿=+<ŠT? |ŸÚeÚÇ\T ¿=+<ŠT?
uó„Ö Ôá*¢ \¿£Œ̂eT  ̂ÿkÍï~ –sÁT¿Ã+&ƒT CË CË. 

Ô=>·] |Ÿ+³ ¿=+<ŠT? nqTeTT\T ¿=+<ŠT?
Ô=>·] |Ÿ+³ ¿=+<ŠT? nqTeTT\T ¿=+<ŠT? 
uó„ÖÔá*¢ MTjáTeT  ̂‹\eTT“dŸï~ CË CË. 

‹+>±sÁT |Ÿ+³\ |Ÿ>·&� –jáÖ«\,
‹+>±sÁT |Ÿ+³\ |Ÿ>·&� –jáÖ«\,
¿£q•Ôá*¢ \¿£Œ̂eT  ̂ÿkÍï~ –sÁT¿Ã+&ƒT CË CË

Laali Laali Laalamma Laali,
Laali Laali Laalamma Laali,
Laalani Paadare Manchi Pantalaku Jo Jo.

Rohni lo Petteti Korra Pantalu,
Rohni lo Petteti Korra Pantalu,
Vaanaki Pandeti Pajjona Pantaku Jo Jo

Sathyam ku Pandeti Saijonna Panta,
Sathyam ku Pandeti Saijonna Panta,
Gaali ki Pandeti Saniga Pantaku Jo Jo.

Puttu Vithanamu Kondhu? Puvvulu Kondhu?
Puttu Vithanamu Kondhu? Puvvulu Kondhu?
Bhoothalli Lakshmama Ostadi Urukondu Jo Jo.

Togari Pantalu Kondhu? Anumulu Kondhu?
Togari Pantalu Kondhu? Anumulu Kondhu?
Bhoothalli Meeyamma Balamunu Istadi Jo Jo.

Bangaru Pantala Pagadi Ooyala,
Bangaru Pantala Pagadi Ooyala,
Kannathalli Lakshmama Ostadi Urukondu Jo Jo.

Vocals: K. Mogulamma, Potpalle Sundaramma, J.Chandramma, Reijinthal Kamalamma, M. 
Chandramma, B. Lakshmamma, N.Narasamma & M. Kavitha

ABOUT THE SONG: Laali Laali is a sweet lullaby that women sing to their dear crops. 'Laali' is a 
Telugu word used in lullabies to induce peaceful sleep to babies. The mother in the song is considered 
as the Mother Earth where these crops are grown and nourished. The song personifies various crops 
with their characteristic traits and sings them to sleep.

Telugu Transcription English Transcription
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Hush Hush, Dear,

Hush Hush, Dear,

Sing lullabies for the good crops!

The foxtail millets sown in Rohni,

Yellow Sorghum grown in rains, Hush Hush.

Winter Sorghum that can grow by itself,

Chickpea that grows just by the air, Hush Hush.

Should I get new seeds? Should I get the flowers?

Mother Earth will be here, Calm down, Hush Hush

Should I get pigeonpea? Should I get dolichoes?

Mother Earth will give strength, Hush Hush.

Cradle of pearls for the golden crops,

The mother of riches will be here, Hush Hush.

English Translation
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Stories 

from the Farm



#1 The Tale of Basappa
Narrated by: B.Lakshmamma

ÿ¿£ }ÞË¢ >ÃýË¢Þø—ß –+&ûy�Þø—¢. nsTTÔû y�ÞøßÅ£” q\T>·TsÁT ¿=&ƒTÅ£”\T –H�•sÁT. y�Þø—ß eT+º>±Hû 
e«ekÍjáT+ #ûdŸTØHûy�Þø—¢. eT+º>±Hû dŸ+kÍsÁ+ q&�|¾+#áTÅ£”+³TH�•sÁT. € q\T>·TsÁT ¿=&ƒTÅ£”\ýË 
ºq• ¿=&ƒTÅ£” |ŸÚ{ì¼q|ŸÎ{ì qT+º y�ÞøßÅ£” u²>± ¿£*d¾ eºÌ+~. eT+º |Ÿ+³ ~>·T‹&� e#ûÌ~. ‚ý² 
–+&ƒ³+ e\¢ n ‚+{Ë¢Þø—ß € ºq• ¿=&ƒTÅ£” eÖ³ $+fñ eT+º>·T+³~, ¿£*d¾ edŸï~ n“ 
nqTÅ£”H�•sÁT. y�Þøß Ôá*¢<Š+ç&ƒT\T, nq•<ŠeTT \̂T, € ºq• nÔá“ eÖ³ $Hû y�Þø—ß. € ºq• ¿=&ƒTÅ£” 
�|¹s »»‹dŸ|ŸÎµµ.

‹dŸ|ŸÎ eTT>·TZsÁT nq•\Å£” ™|[ßÞø—¢ nsTTH�sTT. y�Þø—ß eTT>·TZsÁT bõ\+ |ŸqT\T #û�d{ËÞø—ß. ÿ¿£ nq• 
n&ƒ$ |Ÿ“, ‚+¿=¿£ nq• €]¹¿¿=³T¼&ƒT, ¹><î\T ‹çÂs\T yûT|ŸÚ&ƒT, q&ƒTeTÔá“ úÞø—ß yûTÔá Ôî#áTÌ&ƒT, ‚³¢ 
‚eÇ“• |ŸqT\T #ûdŸTï+&û. ‹dŸ|ŸÎ ¿±sÁu²sÁT #û�d{Ë&ƒT. ‚¿£ nÔá“ eÖ³ýñ $qTÅ£”+{², Ôá*¢ Ôá+ç&ƒT\T 
Å£L&† ný² nÔáHû• $Hûy�sÁT. € nq•<ŠeTT \̂T n+<Š]¿ì ÿ¿=Ø¿£\Å£” ™|[ßÞø—¢ Å£L&† nsTTH�¿£, €&ƒ 
|¾\¢\T Å£L&† #ûqTýË |ŸqT\T #ûdŸT¿=+³T n+<ŠsÁÖ ÂsÕÔáT\T>± eT+º>± –+&ûy�Þø—¢. 

‚ý² –+&ƒ>± ÿ¿£H�&ƒT ‹dŸ|ŸÎÅ£” ™|[ß #ûkÍsÁT. €jáTq uó²sÁ« �|sÁT eTVŸä<û$. ‹dŸ|ŸÎ #î|¾Îq eÖ³\T 
$qTÅ£”+{²Hû eTT>·TZsÁÖ |Ÿ“ #ûdŸTï+&î. ‹dŸ|ŸÎ ‚+¿± Ôáq uó²sÁ« eÖçÔá+ ‚+³¢Hû –+&û{ËÞø—ß. ‚>· 
dŸ+kÍsÁ+ ‚³¢ q&ƒTdŸTï+&ƒ>± ÿ¿£ sÃE eTT>·TZsÁT jáÖsÁ+&ƒT¢ #ûqT ¿±&ƒ Ü+³Ö ‹dŸ|ŸÎ, uó²sÁ« >·T]+º 
»»‚+Â¿“• m+&ƒT¢ eTqyûT n“• |ŸqT\T #îjáÖ«ýÉ? bõ\+ |ŸqT\T, ‚+{ì ¿±&ƒ |ŸqT\T, n“• eTqyûT 
#ûdŸTïH�•eTT. ºq• ¿Ã&ƒ\T úÞø—ß rkõØºÌH�•, ‹³¼\T –Ü¿ìH�, n*d¾bþÔáT+<Š“ nÔáï nq‹fÉ¼. eTqyûT 
s�Xø—\T #îjáÖ«*, |Ÿ+³ ¿=jáT«ýñ, ¿£\T|ŸÚ ÜjáÖ«ýÉ. ºq• ¿=&ƒTÅ£”, ¿Ã&ƒ\T bõ<ŠÝ ndŸïeÖq+ ‚+{ì 
¿±&ƒHû –+&ƒ‹{ì¼]. eTqeTT ný²>´ nsTT<Š+.µµ n“ eÖ{²¢&ƒTÅ£”H�•sÁT. 

‚³¢Hû y�Þøß yîTT>ÃÞøßÔÃ eÖ{²¢&ƒÔ�sÁT »»m+Ôá ¿±\+ ÔáeTT &̂ƒT ÔáeTT &̂ƒT n“ nÔá“ eÖ³Hû $+{²sÁT? 
eTqyûT |ŸqT\T #ûkÍïeTT.µµ nH�•sÁT. nsTTÔû nq•\T »» eTqeTT eTVŸä<û$¿ì |Ÿ“ #îbÍÎýÉ. ‹³¼\T 
–Ôá¿£eT“ #îbÍÎýÉ. kþeTy�sÁ+ bõ<ŠTÝHû• eTqeTT H�wŸ¼ #ûdŸT¿=“ bõý²“¿ì bþ<‘+. ‡ &ƒ bõ\+\ 
¿£\T|ŸÚ |Ÿ“ nsTTÔá~, ‚+{ì¿±&ƒ |Ÿ“ Å£L&ƒ nsTTÔá~.µµ n+{²sÁT. 

bõ<ŠTÝHû• n+<ŠsÁÖ kÍ•q+ #ûd¾ bõ+>±Hû eTVŸä<û$ ‹³¼\T –ÔáT¿£Ôá~. ‹dŸ|ŸÎ úÞø—ß ÔîkÍï&ƒT. ‚³¢ 
nsTTÔáTq• Å£L&† Âs+&ƒT eTÖ&ƒT sÃE\Å£” eT°¢ $TÐ*q ¿Ã&ƒÞø—ß »»eTq+ yûsÁT neÚ<‘eTT, ‚+Â¿“• 
sÃE\“ eÚ+{²+?µµ n“ y�Þøß yîTT>·TÞøß <Š>·ZsÁ n+{²sÁT. ‚>· ÿ¿£ sÃE kÍjáT+çÔá+ eTT>·TZsÁT 
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¿=&ƒTÅ£”\T, y�Þøß Ôá+ç&� <Š>·ZsÁ yûs�Î³T nsTTÔá+ n“ #îbÍïsÁT. ¹s|ŸÚ n“• |Ÿ+#áTÅ£”+<‘eTT - eTq¿ì 
uó„Ö$T, <ó‘q«+ nú• ‚+{Ë¢Hû eÚH�•sTT.µµ n+{²sÁT. eT] ¹s|ŸÚ |Ÿ+#áT¿Ãe&†“¿ì me]• |¾\T<‘Ý+ 
nqTÅ£”q•|ŸÚÎ&ƒT, ‹dŸ|ŸÎ »»mesÃ• |¾\TeÚ&ƒT m+<ŠTÅ£”? eTqyûT q\T>·TsÁ+ –H�•eTT. ‚“• sÃE\T 
MTsÁT HûqT #î|¾Îq³T¼ $H�•sÁT. MTsÁT ™|<ŠÝy�Þø—ß, ‚|ŸÚÎ&ƒT MTsÁT #î|¾Îq³T¼ HûqT $+{²qT. MTsÁT H�Å£” 
@ uó„Ö$T ‚ºÌH�, @ ‚Þø—¢ ‚ºÌH� dŸ¹s rdŸTØ+{²µµ n“ n+{²&ƒT. y�Þøß uó²sÁ« Å£L&† @eTq<ŠT.

‚>· Ôás�ÇÔá sÃE bõ<ŠTÝq n“• ‚+{ì eTT+<ŠT y�¿ì{Ë¢ ÔîºÌ ™|{ì¼ |Ÿ+#áTÔ�sÁT. ¿£&ƒTe\T, u²dŸqT¢, 
eTT+Ôá\T, |Ÿ|ŸÚÎ\T, C¤q•\T, n“• q\T>·TsÁÖ |Ÿ+#áTÅ£”+{²sÁT. ‚>· ‹dŸ|ŸÎÅ£” y�>·T u¤+<ŠT #ûqT 
‚kÍïsÁT. »»€ y�>·T u¤+<ŠT #ûqT |ŸÚH�dŸÅ£” |Ÿ+³ ‚jáT«<ŠT. sÁ;¿ì eÖçÔáyûT |Ÿ+³ u²>· ‚dŸï~. HûqT sÁ; 
ýËHû  |Ÿ+³\T ™|³T¼Å£”+{²µµ n“ u²dŸ|ŸÎ nqTÅ£”+{²&ƒT.

sÁ; |Ÿ+³ eTdtï ×Ôá~. ‚ÔáqT sÁ; |Ÿ+³ ¿=³T¼Å£”“, C¤q•\T ™|&ƒÔ�&ƒT. $T>·Ô� nq•<ŠeTT \̂T |ŸÚH�dŸ, 
sÁ; Âs+&ƒTkÍsÁT¢ |Ÿ+³\T ™|³T¼Å£”H�•sÁT. ‹dŸ|ŸÎ sÁ;ýËn“• sÁ¿±\ |Ÿ+³\T - \+¿£\T, Å£”dŸTeTT\T, 
n$Xø\T, C¤q•\T, >Ã<óŠTeT\T ™|&†ï&ƒT. |Ÿ+³ eTdŸTï edŸï~. –q• <‘+{Ë¢ Å£L&† <‘H�\T #ûkÍï&ƒT.  
nq•<ŠeTT \̂T nÔá“• yûsÁT #ûd¾q –q• Âs+&ƒT m¿£s�\ýËHû ‹dŸ|ŸÎ nú• |Ÿ+³\T ™|{ì¼ eT+º>± 
–+{²&ƒT.  

¿±|¾\T¢ nsTTq|ŸÚÎ&ƒT #ûqT¿ì |¾³¼\T mÅ£”Øe e#ûÌ$.m+Ôá Ôá]$TH� edŸTï+&û. m³¢ #îjáÖ«ýÉ n“ 
nqTÅ£”+³T+&ƒ>·, ‚>· n$ y�{ì¿ì ‚wŸ¼yîTTºÌq“• ‹T¿£Ø“,eTq¿ì ‹sÁØÔáT nsTTÔá~ n“ eºÌq |¾³¼\qT 
@+ nq¿£bþÔáT+&î. |¾³¼\T y�>·Ò+<ŠT #ûqT¿ì ÿºÌ  y�>·T\ úÞø—ß Ô�>·TÔ�sTT, #ûqTýË |Ÿ+³\qT 
‹TÅ£”ØÔ�sTT. nÔá“ uó²sÁ« #î³T¼ ¿ì+<Š Å£”kþú |Ÿ+³\T #áÖ�dB.€yîT Å£L&† |¾³¼\qT @$T nqýñ<ŠT. 
y�{ì¿ì ¿=³T¼&ƒT @$T ýñ<ŠT.

‚¿£ s�Xø—\T #ûjáÖ* nq•|ŸÚÎ&ƒT #ûqTÅ£” eÖ~>ÃÞø¢qT |¾\TkÍï&ƒT. H�>·eT ,̂ y�Þøß _&ƒ¦ ÿºÌ C¤q• 
|Ó¿£‹{ì¼]. ‚>· € Ôá*¢ _&ƒ¦\T C¤q•\T ¿Ã�dd¾, ¿£³¼>·{ì¼ ¿£\¢+ #ûkÍïsÁT. »»MTÅ£” Å£L* ‚jáÖ«ý²? ™|ÕdŸ\T 
‚jáÖ«ý²? jîTqT• ×Ôû Üq•sTT |¾³¼\Tµµ n“ ‹dŸ|ŸÎ n+fñ »»ýñ<ŠT jîTqT• ‚�dïHû u²>·T+³~µµ n“ 
H�>·eT  ̂C¤q• mqT•ýñ rdŸTÅ£”+³~. ‹dŸ|ŸÎ eT+º>± y�Þøß¿ì C¤q•ýñ ‚kÍï&ƒT, Å£”+#áýË dŸ>·+ @kÍï&ƒT. 

‚¿£ MÞø—ß bõ<ŠTÝeTÖ¿ì bõsTT« C¤q•\T ¿=&†ïsÁT. H�\TÂ>Õ<ŠT n&ƒT¢ eºÌH�sTT. ‚¿£ ¿={ì¼q ¿=BÝ C¤q•\T 
s�\‹fÉ¼.  ‹dŸ|ŸÎ~ ºq•|Ÿ{ì dŸ+~ó eT+º >·TDyûT ¿£<‘, <‘q+ Å£L&† #ûkÍï&ƒT ¿±‹{ì¼ uó„¿ìï e\q ‚{²¢ 
nsTT+<ûyîÖ nqTÅ£”+{²sÁT. eTq¿ì |ŸÚfÉ¼&ƒT s�¥ ×Ôá~. Üq“¿¡ Å£L&† eT+º>± –+³~ n“ y�Þø—ß 
€q+<Š|Ÿ&ƒÔ�sÁT .
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‚>· $TÐ*q eTT>·TZsÁT nq•<ŠeTT \̂T ‚<Š+Ô� #áÖd¾ »»‹dŸ|ŸÎ |Ÿ+³ u²>·Tq•~. |¾³¼\T Ü“ bþsTTH� 
dŸ¹s |Ÿ+³ eT+º>±Hû edŸTï+~. eTqeTT |ŸÚH�dŸ, sÁ_ Âs+&ƒT |Ÿ+³\T yûd¾H� dŸ¹s n+Ôá |Ÿ̃Öq+ 
edŸïýñ<ŠT. ‚“• sÃE\T ‹dŸ|ŸÎ Å£”kþ“ #î|¾Îq sÃE\T eT+º>± –+&î. ¿±ú ‚|ŸÚÎ&ƒT yûsÁT nsTT<Š+ 
nH�•¿£ eÖçÔá+ eT+º>±ýñeTTµµ nq‹{ì¼].

n³¢ nÔá“¿ì Âs+&î¿£s�\ #ûqT\ ¿=&�Ôû Xø“>·\T, ¿£qTeT\T, C¤q•\T, €y�\T, >Ã<óŠTeT, Xè]™dq>·, 
\+¿£, ‹³¼>±Þø—¢ nú• Üq“¿ì nsTTH�sTT. n+fñ eTqdŸT dŸeÖ<ó‘q+ –+&†ýÉ nq•³T¼. ÂsÕÔáT\T 
n+<ŠsÁ+ |Ÿ“#ûkÍï+ n+fñ ¿±<ŠT, m+Ôá eTqdŸT ™|{ì¼#û�dï n+Ôá eT+º~.

Once upon a time there was a family in a village. They were pastoralists and were engaged in 
farming. The family has four sons. Among them, the youngest son was treated as a blessing for the 
family because they were graced with good wealth since his birth. They treated him with great 
respect and listened to his advice on all matters. This youngest son was named Basappa.

One by one, the elder brothers of Basappa got married. They did different tasks in the farm and 
house - tilling, fetching water, gathering firewood, looking after livestock etc. Basappa guided 
everyone including the parents in the family. Eventually, he too got married to a woman named 
Mahadevi. The brothers and parents showered lots of love on Basappa and his wife. They respected 
his decisions on farm and household. 

One day, the three daughters-in-law of the elder brothers gathered together at their farm and 
discussed how they do all the work while Basappa and his wife simply rested at home. “How long 
should we do all the work? Mahadevi does not do any work. She does not fetch water. She does not 
wash clothes. Mother-in-law cribs about how Mahadevi will get tired even if she does the smallest 
tasks. We should all get separated.” they discuss among themselves. 

The co-sisters convey their misgivings to their husbands. The brothers suggest that they ask 
Mahadevi to start working on household chores. “On Monday, we will go early to the farm and start 
weeding. Ask Mahadevi to wash clothes. We can take care of all tasks in this way” they suggest. On 
the suggested day, they get ready and leave to farm early. Mahadevi washes all clothes and Basappa 
fetches water. Despite this, after a couple of days, the co-sisters bring up separation again to their 
husbands. They concede and approach their parents.

The three brothers state that they want to divide the household assets among themselves so they 
can restart their lives individually. “We have land, grains, livestock and few cookware. How do we 
divide them? Who should we invite” they posed to Basappa and their parents. Basappa replied 
“That is not necessary. You are all older to me. Yet, you have listened to me so far. However, you can 

English Translation
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make the decisions now and I will follow. I will take whatever is given to me.”

The next morning, all their household items were placed in front of their porch. Pulses, Sorghum, 
Tools, Cookware, Furniture were all distributed among themselves. Basappa was allotted a plot 
adjacent to a stream. The plot could not support crops during the monsoon crop season and is 
suitable only for winter cropping. Basappa agreed to live on it. 

The winter blesses Basappa with a bounty. It looked full with a variety of crops like Sorghum, 
Chickpea, Flax Seeds and Safflower. While the rest of the brothers cultivated for both seasons, 
Basappa could farm only for one season. Yet, he was happy with how the crops turned out to be. 
Within his means, he was still donating whatever he could to those who were in need.

After the pannicles started to grow, Basappa's farm attracted flocks of birds who would eat the 
grains from the cob. Despite his best efforts to drive them away, they would return. Eventually, he 
accepted that birds can eat as much as they needed and that he will harvest whatever is left of it. He 
built small bird houses on the trees for them. The birds drank from the stream and ate the seeds on 
the cobs. 

When it was time to harvest, Basappa invited farm workers as his family would not work for him. 
Nagamma, a farm woman and her son cut the crops, bundled them and laid them out. After they 
were done working, Basappa asked whether they would like grains or money for their work. 
Nagamma replied that she would like the grains and was given Sorghum panicles for her work. 

The next morning, Nagamma and her son begin to thresh the sorghum. They reaped 20-25 kgs of 
grain. However, they realize that the crops were reaping as much grain as they were threshing. 
Nagamma and her son were amazed at the sight. “Basappa has been a humble man from his 
childhood with a generous heart. He has done only good for everybody. Even when the birds 
troubled him, he let them feast on his crops with a big heart. God seems to have blessed him for all 
his kindness despite the hardships he faced. Now, we can have enough grain for our household and 
can also sell” they thought.

Basappa's brothers were equally stunned at his harvest. They reproached themselves that when 
they listened to Basappa, everything was going well with them. “We separated from him. Despite 
this, he worked hard on his farm and got a great harvest. We have planted crops for both seasons 
but our harvest is not as great. We should have never parted ways.” they thought. 

Basappa has not given up any of his generosity despite his hardships. He remained a steadily 
principled man in both prosperity and misfortune. He works honestly and heartfully on his limited 
resources. When somebody works with a pure heart, they will definitely be rewarded for their 
efforts.
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#2 The Story of a Rain
Narrated by: Edakulappaly Narsamma

y�q e#ûÌ e+¿£\T bÍ¹s,
‹T>± e#ûÌ Ü]Ð #áÖ�d,
¿£|ŸÎ e#û uÉ¿ù uÉ¿ù nHû,
|¾\¢\T eºÌ €³\ €&�].  

y�q n+fñ eTdŸTï y�q |Ÿ&ƒTÔáT+~. ‚+&ƒ¢\¢ –q• $ÔáïH�\T“ e«ekÍjáT+ #û�d{ËÞø—ß n$ yîTÔáTï >·T\¢\ 
qT+&� |ÓÅ£” ¿=“ #ûq¢ ™|&†ïsÁT. #ûq¢ ™|{ì¼q+¿£ ‚¿£ esÁü+ @$T|Ÿ&ƒ<ŠT. ÿ¿£ |Ÿ~�V²qT sÃE\ nsTTH� 
esÁü+|Ÿ&ƒ<ŠT. e«ekÍjáT+ #û�d y�Þø—ß n+<ŠsÁÖ Å£Lkõ“ eÖ{²¢&ƒTÅ£”+{²sÁT.

‚|ŸÚÎ&ƒT esÁü+ ýñ<ŠT. ‚|ŸÚÎ&ƒT eTq <Š>·ZsÁ –q• $ÔáïH�\“ uó„Ö$TýË ™|&�Ü$T. eTÞø¢ y�q |Ÿ&�Ôû @+ 
™|{²¼\“ n+<ŠsÁÖ €ýËº+#áTÅ£”+³ Å£LdŸT+{²sÁT. Å£LdŸT+fñ n|ŸÚÎ&ƒT ™|<ŠÝeTqTwŸ§\T @eT+{²sÁ+fñ 
»»€ýËº�dï |ŸqT\T ¿±eÚ. eTq+ ÿ¿£ €³ €&†ýÉµµ n“ “sÁ’sTT+#áT¿=“ ÿ¿£ ¿£|ŸÎqT |Ÿ³T¼¿=kÍïsÁT. € 
¿£|ŸÎÅ£” |ŸdŸT|ŸÚ sÁT~Ý kÍ•q+ #ûd¾ <‘“• sÃ¿£*¿ì ¿£&ƒTÔ�sÁT. sÃ¿£*• Å£L&† ¿£&ƒT>·TÔ�sÁT. ¿£|ŸÎÅ£” sÃ¿£* 
¿£“|¾+#áÅ£”+&ƒ <‘““+&† yûbÍÅ£” ¿£&†ïsÁT. ¿£{ì¼ ‚<ŠÝsÁT |¾\¢*•, ‚¿£Ø&ƒ ÿ¿£]•, n¿£Ø&ƒ ÿ¿£]•, y�Þø—ß 
kÍ•q+ #ûd ¾¿£|ŸÚÎqT |Ÿ³T¼Å£”+³sÁT. nsTTÔû y�Þøß yî+‹&� 7-8 eT+~ –+{²sÁT. 5 sÃE\T y�Þø—ß 
bÍ³\T bÍ&†sÁT. bÍ&ƒTÅ£”+{² }sÁ+Ô� ÜsÁT>·TÔ�sÁT. e«ekÍjáT+ #û�d{Ë\¢+Ôá @eTT+fñ n~ - 
C¤q•\T>±“, _jáT«+>±“, uÉ\¢+>±“, @eTT+fñ n~ - ¿±sÁ+, eT+º qÖHî, ÔÃºq+Ôá ‚kÍïsÁT.

×Ôû5 sÃE\T×q Ôás�ÇÔá ™|<ŠÝ ÔáfÉ¼¿£&†ïsÁT- >·+>·eT Ô̂áfÉ¼. ¿£{ì¼ <‘“• ÜkþØ“ n ÔîºÌq $ÔáïH�\“ 
‚dŸTsÁT ¿=ºÌ }sÁ+Ô á¿£*d¾ bÍjáTdŸ+ #ûd¾, € Ôî³¼Å£” eT+º>± |ŸÚeÚÇ\T @d¾, n+<ŠTýË 5 <Š³¼\T #ûd¾, 
Å£L&† <‘“• rkþØ“, n+<ŠsÁT &ƒ|ŸÚÎ ¿=³T¼Å£”+³ y�>·T¿±&ƒ u²sTT <î>·Z]¿ì bþÔ�sÁT. y�>·T <Š>·ZsÁ bþsTT, 
n ÔáfÉ¼qT ‚&�d¾ eTÞ²¢ yîq¿£Å£” eTç* edŸTï+&ƒ>±, eTdŸTï y�q|Ÿ&ƒ¦~. n|ŸÚÎ&ƒT |¾\¢\T, ™|<ŠÝ\T n+<ŠsÁT 
H�“bþsTT ekÍïsÁT. n|ŸÚÎ&ƒT eTq+ #ûd¾q |Ÿ+&ƒT>·Å£”, ‚<Š+Ô� ¿£wŸ¼|Ÿ&� #ûd¾q+<ŠTÅ£” eTqÅ£” eTdŸTï Å£”wt 
nsTTH�~. ‚+¿Ã dŸ+eÔáàsÁ+ esÁÅ£” Å£L&† eT+º>± ‹Ôá¿=#áTÌ eTq+ ‡  |Ÿ+³\T ™|³T¼¿=“ n“ 
–<ûÝXø+. 
–sÁTeTTÅ£”+³ yîTsÁTeTTÅ£”+³ y�q ÿºÌ+~
y�>·T\T #îsÁTeÚ\T “+&�H�sTT
¿£|ŸÎ\T #û|Ÿ\T eºÌH�sTT
n+<ŠsÁ+ bþsTT #áÖ<‘ÝeTT!
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Rain is here and it flows in bends, 
The monsoon bug is here and it looks back,
The frog is here and it croaks,
The children are here and they play.

It rained quite intensely. Considering it the right time, all farmers in the village took out the seeds 
they have saved from their houses and sowed them in their fields. However, after they sow, the rain 
is not in sight anymore. A fortnight passes but there seems to be no signs. The village gathered 
together to discuss these rains and what to do about it. 

Farmers lamented about how they sowed two weeks ago but there are no sprouts in their fields. The 
village elder then intervened that “It is no use to just talk, actions matter. We need to appease the 
rain gods.” they suggested.  As per their old rituals, they brought a frog, bathed it with turmeric and 
tied it to a long pestle. The pestle is also washed and neem leaves are tied around it. It is paraded 
around with 7-8 villagers behind it for five days. Villagers offer several grains, pulses, jaggery, rice, 
or whatever they could during this ritual.

After five days, they build a special raft dedicated to 'Gangamma', the goddess of rivers. The grains 
collected were used to make sweet offerings. The raft was also decorated with several flowers. 
Together, they take the raft to a nearby stream amidst the sounds of hand drums to celebrate the 
offering ritual. The raft, loaded with special sweets and flowers is left into the stream and the 
villager return to their home. While they were walking back, it started to drizzle and soon the rains 
poured on. The villager felt happy that their efforts succeeded and that they could satisfy the gods 
of nature. 

The rain is here with thunders and lightnings,
The streams and lakes are full,
The frogs and fish are out,
Let us all go and watch them.

English Translation
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#3 Nagappas Tale
Narrated by: 'General' Narasamma

ÿ¿£ }sÁ¢ H�>·|ŸÎ n“ nÔáqT –+&û. y�Þø—ß ‚<ŠÝsÁT €\TyîTT>·\T. y�ÞøßÅ£” ‚<ŠÝsÁT ¿=&ƒTÅ£”\T, ‚<ŠÝsÁT 
_&î¦\T –+&û. nsTTÔû H�>·|ŸÎÅ£” ÔÃ&î+ uó„Ö$T. n~ >·{ì¼ uó„Ö$T, s�Þø—ß uó„Ö$T. ‡  |Ÿ“¿ìs�“ uó„Ö$TÔÃ 
@+ #û<ŠTÝqT? n“ €ýË#áq #ûd¾+&ƒT. ÿ¿£Ôá“ <Š>·ZsÁ ÿ¿£ €eÚ bÍ*Å£” (¿š\T) rkþØ“ <‘“•  yûT|ŸÚ¿=“, 
|¾\¢*• bþw¾+#áTÅ£”+³ ‹ÔáTÅ£”Ô�&ƒT. n|ŸÚÎ&û € €eÚ ‡ “+~. ÿ¿£ yîTT>· <ŠÖ&îqT ™|{ì¼+~. yîTT>· 
<ŠÖ&ƒqT ™|fÉ¼dŸ]¿ì nÔá“¿ì ÿ¿£ €ýË#áq eºÌ+~ »» n¹s ‡  €eÚ ¿Ãý²«>·qT ™|{ì¼+~, B“• HûqT 
™|+#áTÅ£”+³Ö bþÔû ÿ¿£ m<ŠTÝ ×Ôá~. nbþÎ kÍbþÎ #ûd¾ B“¿ì ‚+¿Ã ÿ¿£ ÈÔá #ûdŸTØ+<‘+. eT+º>± 
‹Ôá¿=#áTÌµµ nqTÅ£”q•&ƒT.

‚>· € ¿=ý²«>· m<ŠÝsTT+~. ‚|ŸÚÎ&ƒT H�Å£” ÿ¿£ m<ŠTÝ nsTTq~, €eÚ nsTTq~ - B“¿ì ‚+¿=¿£ m<ŠTÝqT 
CË&ƒT #ûdŸTØ+{²qT, eT+º>± ‹ÔáTÅ£”<îsÁTeÚ nsTTÔá~ nqTÅ£”H�•&ƒT. € m<ŠTÝqT, €eÚqT #ûqTÅ£” 
|Ÿ³T¼¿=+{², |Ÿ“ #ûdŸTØ+{², n³¢ q&�|¾+#áTÅ£”H�•&ƒT.  

nsTTÔû ¿=“• ™|ÕdŸ\T mq¿£‹&†¦sTT. ‚>· y�Þøß“ MÞøß“ n&�Ð ‚+¿=“• ™|ÕdŸ\T dŸTç<‘sTT+#áTÅ£”+&ƒT. 
ÿ¿£ m<ŠTÝ ¿=H�•&ƒT. B“ÔÃ nÔá“¿ì Âs+&ƒT m&ƒT¢, ÿ¿£ €yîÕsTT+~.

‚¿£ |Ÿ“ yîTT<Š\T ¿±y�* ¿£<‘. n|ŸÚÎ&ƒT ÿ¿£ |ŸfñýÙ ¿±&�¿ì bþsTT. »»|Ÿfñý² MT yÃsÁ+ MT<Š ÿ¿£ ÔáTeT  ̂
#î³T¼ –+~. € ÔáTeT  ̂#î³T¼qT ¿=³T¼¿=“ >=çsÁT, >·T+³TÅ£” ý²+{ì |Ÿ“ eTT³T¢ #ûdŸTÅ£”+³µµ n“ 
n&�Ð+&ƒT. m|ŸÎ{ì¿¡ |Ÿ“ #û�d{Ë“¿ì ÿ<ŠTÝ nqs�<ŠT ¿±‹{ì¼ nÔá&ƒT dŸ¹ssÁ #ûkþØ“ ‹ÔáTÅ£” bþ nH�•&ƒT. 

nHû{²\¢Å£” € #ûqT ¿±&�¿ì bþsTT, ÔáTeT  ̂#î³T¼qT #áÖd¾, <‘“• eT+º>± q]¹¿dŸT¿=“, |Ÿ“¿=#ûÌ ý²>± 
#ûkõØ“, e&Ã¢&ƒT <Š>·ZsÁ¿ì rkþØº+&ƒT. »»B+{Ë¢ H�¿=¿£ H�>·*, >=çsÁT, >·T+³T¿£ #ûd¾jáTT«µµ nH�•&ƒT. ‚¿£ 
e&Ã¢&ƒT nú• #ûd¾ ™|{ì¼ ‚ºÌH�&ƒT.

‚¿£ ‚<Š+Ô� nsTT« nÔá“¿ì  Âs+&ƒT m&ƒ¢sTTqsTT, ÿ¿£ €yîÕsTT+~, H�>·\sTT+~, >=çsÁsTT+~, 
>·T+³TÂ¿Õ+~. ‚>· yîT\¢yîT\¢>± n+<ŠsÁT n]Â¿ <ŠTq•“¿ì ‚Ôá“• |¾\Ç e{ì¼+ç&ƒT. ¿£wŸ¼|Ÿ&� |Ÿ“ #ûkÍï&ƒT, 
�|sTT <‘#áT¿Ã&ƒT n“ n+<ŠsÁT |Ÿ“¿ì |¾\TdŸTï+&û. s=�|ÎjáT“¹¿ |¾\TdŸTï+ç&ƒT, $Ôáïq+ ™|³¼“¿ì 
|¾\Çe{ì¼ç]. 
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‚>· € ¿±\+\ dŸ<ŠTeÚ Ð<ŠTeÚ @+ ýñ<ŠT. ‚¿£ ‚+{Ë¢ ™|Þ²ß+, |¾\¢\T n+<ŠsÁÖ yî+³ ÿºÌ |Ÿ“ 
#û�dy�Þøß. yîTT>·|¾\¢\T Ôá+ç&� m+‹&� |Ÿ“ HûsÁÇ“¹¿ bþsTT+çsÁT. €&ƒ |¾\¢\T Ôá*¢ÔÃ“ ¿£\Ç“¿ì 
bþsTTçsÁT. ‚>· n³¢HÃ ‚³¢HÃ, eT+º>± |Ÿ“ #ûkþØe{ì¼H�sÁT. ‚{²¢ Å£L*, m&ƒ¢Å£” yûTÔá ÔîºÌ].

‚>· ‚+Ôá #ûqT €jûT ¿£<‘ s�¥ #û™dï HîÜï MT<Š m+Ôá“ yîTTkÍïeTT? me]“ n&ƒT>·TÔ�eTT n“ ÿ¿£ 
€ýË#áq e#ûÌ. n+<ŠT¿£“ ÿ¿£ ‹+&� #ûdŸTØ+&ƒT. ‚¿£ ÿ¿=Ø¿£{ì nú• #ûdŸTØ+{² #ûdŸTØ+{² eTT+<ŠTÅ£” 
bõsTT+&ƒT. ‚¿£ kÍ\T È&�>·+, eTT+Ôá, ý¤³¼ ý²+{ì ºq• ºq• dŸeÖqT¢ Å£L&† ÔájáÖsÁT #ûd¾ ÿ¿£ |Ÿ“ 
eT“w¾ ý²>· ÔájáÖÂsÕ+&ƒT.

me] <Š>·ZsÁÅ£” bþsTTq ‚Ôá“• |Ÿ“¿ì ™|{ì¼H�sÁT. ‚ÔáqT Å£L&† eT+º>± |Ÿ“ #ûkþØe{ì¼H�&ƒT. ‚¿£ 
uó„Ö$T eÚHÃÞøß ¿£H�• eT+º>± ¿±e{ì¼q&ƒT. m+<ŠT¿£+fñ <ŠTq•“¿ì bþÔû ™|ÕdŸ\T s�e{ì¼qsTT, s=|¾Î 
jîT<Š™|&ûï |Ÿ+³ sÁÖ|Ÿ+ýË <ó‘q«+ s�‹fñ¼.

nsTTH� Âs+&î¿£s�\T |Ÿ“¿ìs�“$ n“ ‚¿£ ‹jáT³ Å£L&† ¿š\T rkþØ“ #ûkõØe{ì¼+&ƒT. eT+º |Ÿ+³ 
ÿ#îÌdŸ]¿ì ‚+{ì “+&ƒ Ð+È\sTTH�sTT. #ûqT ¿£\y�&ƒT ¿£H�• #ûdŸTØHû y�“¿ì m¿=ÇdŸïjáTq eÖ³. 
m+<ŠT¿£+fñ H�\T>·T #ûq¢¿ìbþÔ�sÁT. H�\T>·T |Ÿ+³\ <ó‘q«+ ÿdŸï~.

‚>· yîTT>· |¾\¢ýñyîTT Ôá+ç&�ý²>· |Ÿ“ #ûjáTe{ì¼H�sÁT, €&ƒ |¾\¢\T Ôá*¢ ýÉ¿£Ø |Ÿ“ #ûjáTe{ì¼H�sÁT. ‚³¢ 
yîT\¢ yîT\¢>± |¾\¢\T ™|<ŠÝ>± ¿±efÉ¼. ‚\T¢ eT+º>± #ûkþØy�ýÉ, ‚|ŸÚÎ&ƒT |ŸP] >·T&�™d –+~, ‚+Ôá 
‹+&ƒ\qT ¿£|ŸÚÎ¿Ãy�ýÉ nq• €ýË#áq ÔÃ“, ¿=&ƒTÅ£”\ÔÃ ¿£*d¾ ‹+&ƒ ¿£|ŸÚÎ¿=“ eT+º>± ‚\T¢ 
#ûdŸTØ+&ƒT.

‚\T¢ eT+ºÂ>Õ+~, ‹+&� nsTT+~, Âs+&ƒT m&ƒ¢sTTqsTT, ÿ¿£ €eÚq•~, ‚¿£ H�>·ý²jûT, >=çsÁjûT, 
>·T+³T¿±jûT, ý¤{²¼jáTjûT, eTT+Ô�jûT, kÍ\&̈�>±jûT, Ô�&ƒT, Ôá\T>·T n“• nÔá“ <Š>·Z¹s nsTTH�sTT. 
}sÁ+<ŠsÁT mesÁT |Ÿ“#û�dï y�Þøß“ eÖÔ�“¿ì s�, eÖÔ�“¿ì s� n“ n³¢ nÔá“¿ì ÿ¿£ �|sÁT nsTT« ÿ¿£ 
|Ÿ\TÅ£”‹&� ™|]Ð+~. ‚+{ì “+&† Ð+È\T nsTTH�sTT, eT+º Ü+&�\T Üq‹{ì¼], €sÃ>·«+>± 
–+&�]. ‚>· ‚³¢Å£L&ƒ eÚ+³sÁqeÖ³. Âs+&î&ƒ¢\T –q• #ûdŸTØHû{Ë“ ‹ÔáTÅ£” –+³~. ‚¿£ ‚esÁeTT+fÉ 
‚+{ì m+³Hû ‹Ôá¿=#áTÌ.
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Once upon a time, there was a man called Nagappa in a village. He and his wife had two sons and 
daughters. He had a barren soil land which was a rocky upland and did not lend much for 
cultivation. So, he borrowed a cow and began feeding it. Soon, the cow gave birth to a young calf 
and he began to think – “This cow gave birth to a male calf. If I keep raising it, it will become a bull. I 
will borrow some money and buy one more bull. Then, I will have a cow, pair of bulls, and a good 
livelihood." 

After the calf grew into a bull, he borrowed money elsewhere and purchased another bull. With this 
livestock, he approached a landord and requested if he could chop the wood of the babul tree on 
the border of his farm. Since he has been working for a long time, the landlord agreed and let him 
cut the tree.  

Nagappa gathered the wood and took it to a carpenter.  He asked the carpenter to make a plough, 
seed drill and a cultivator. With this, he now has two bulls, and tools for farming. Slowly, everyone 
began to call him for ploughing, and he began to work extremely hard. People began to recognise 
his efforts and began to call him for other fam works like tilling and seed sowing. 

Because there were no schools during that time, boys would accompany their father to learn the 
trade, while girls would accompany their mother for weeding. The family worked hard in the season 
to grow crops on their farm. Their crops soon reached harvesting stage. Nagappa thought he will 
need a cart to transport the produce as carrying the produce on shoulders or head will be difficult. 
He started to prepare his own cart with which he transported the harvest and other goods. In this 
way, he was an industrious worker who worked on whatever was needed. 

Slowly, he started to become better than those who had land. He started to earn money from his 
labour and grains from his farm. He started lease lands around and began to grow varieties of 
crops. With these multiple farms, he started to harvest multiple crops and they provided good 
healthy food to his family. 

As the kids started growing, Nagappa began to wonder that his house would be too small for the 
family. He gathered rocks and slabs with which he improved his house.  Starting out as a small poor 
man, Nagappa began to own livestock, good land, farm tools, vehicle and a house. 

Nagappa's labour earned him a lot of reputation and influence in his village and his community. He 
was the first one to be called when people had any work needed to be done for them. The story ends 
with a moral that, if you are resourceful, smart and can work hard, you can build a life for yourself 
with your own knowledge, labour and skills.

English Translation
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Narrated by: Motika Ashok. 

ÿ¿£ }sÁ¢ >=\¢ qsÁà|ŸÎ nHû eT“w¾ –+{²&ƒT. qsÁà|ŸÎÅ£” ‚<ŠÝsÁT ¿=&ƒTÅ£”\T –+{²sÁT. y�Þøß <Š>·ZsÁ #�ý² 
>=sÁT¢ –+{²sTT. n$ sÃE n&ƒ$ >·³T¼¿ì rdŸØbþsTT yûT|ŸÚ¿=“ ekÍï&ƒT. >=sÁ¢qT ÔîºÌq €sÁT Hî\\¿ì 
ÿ¿£ØkÍ] @{ì¿ì rdŸØbþsTT y�{ì¿ì –“• ™|sÁT>·TÔáT+<Š“ eT+º>± ¿£&�Ð <‘“• ¿£Ôáï]+º n${ì“ 
>=+>·Þø—ß #û�d{Ë“¿ì neTT Ô̂�&ƒT. >=+>·Þøß¿ì #�ý² ™|ÕdŸ\T ekÍïsTT. n³¢Hû >=+>·Þø—ß n$T ,̂ >=sÁT¢ 
yûT|¾, #�ý² >=sÁT¢ nsTTÔ�sTT. ‚¿£ ‚³¢ <óŠqe+ÔáT&ƒT nsTTbþÔ�&ƒT. <óŠqe+ÔáT&ƒT nsTTq Ôás�ÇÔá, 
qsÁà|ŸÎ ‚<ŠÝ] ¿=&ƒTÅ£”ý¤¢ ºq•¿=&ƒTÅ£” €d¾ï|Ÿ+#áeT“, HûqT yûsÁT ×bþÔ� n“ Ôá+ç&�“ u²>± 
u²<óŠ™|&ƒTÔ�&ƒT. qsÁà|ŸÎ @yîÖ ¿£*d¾ ‚³¢Hû <óŠqe+ÔáT\+ nsTT<‘+ n+fñ, ndŸà\T $qÅ£”+&† Ôáq 
€d¾ï y�³ ¿±y�\“ Ôá+ç&�ÔÃ“ ¿={²¢&ƒTÔ�&ƒT. ‚¿£ ‚<ŠÝ] ¿=&ƒTÅ£”\Å£” dŸeÖq+>· €d¾ï|Ÿ+#áTÔ�&ƒT. 
ÿ¿=Ø¿£Ø ¿=&ƒTÅ£”Å£” 30 >=sÁT¢ ‚kÍï&ƒT. ™|<ŠÝ¿=&ƒT¹¿yîTT Ôá+ç&� eÖ³ $qTÅ£”+³T >=sÁT¢ yûT|ŸÚ¿=+{² 
y�{ì“ ™|+#áTÅ£”+{²&ƒT. ºq• ¿=&ƒT¹¿yîTT sÃE ÿ¿£ >=çÂsqT neT Å̂£”+³T, Ô�>·T&ƒT, ÜqT&ƒT, #ûkÍï&ƒT 
nq•eÖ³.  n³¼#ûdŸTØ+³ ºe]¿ì ºq• ¿=&ƒTÅ£” <Š>·ZsÁ ÿ¿£ >=çÂs Å£L&† $T>·\<ŠT. ™|<ŠÝ ¿=&ƒTÅ£” 
<Š>·Z¹syîTT ÿ¿£Øe+ÔáTÅ£” H�\T>·Te+ÔáT >=sÁT¢ nsTTÔ�sTT. nÔá“ <Š>·ZsÁ 100 >ÃsÁT¢ –+{²sTT. Ôá+ç&� 
#î|¾Îq eÖ³ $qTÅ£”+{² €jáTq n³¢Hû eT+º>· <óŠqe+ÔáT&ƒT nsTTÔá&ƒT. n³¢ ™|<ŠÝ\T #î|¾Îq eÖ³, 
™|<ŠÝ\ eÖ³ $H�* nHû~ ‡  ¿£<¸Š\ –+~ nq• eÖ³.
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#4 Golla Narsappas Son



Once upon a time, there lived a shepherd named Narasappa. He had two sons and many sheep. He 
leads them to grazing in the forest every day. Once in six months, he shears his sheep and gathers 
the wool. He sells this wool to a weaver who makes shawls and blankets. This fetches him a lot of 
money. Narsappa works more focused and begins to take care of sheep and obtain their wool 
periodically, earning a good sum of money.

As he begins to grow richer, the younger son demands his share of their property. Narsappa tries to 
convince them that they should be united and grow together. However, the younger son pesters for 
the sheep to be distributed. Narsappa gives in and he gave 30 sheep each to both of his sons. The 
elder son works together with father and with this advice, he grows his flock to a 100 sheep. On the 
other hand, the younger son sells the sheep one by one for his luxuries and vices. Soon he becomes 
poor as he sells all his sheep and can get money from nowhere.
The story concludes with a moral that listening to elders is important. Rather than selling your 
important resources for needless luxuries, it is wise to take care of them and grow them. 

English Translation
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